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From 
The Floor 


(“From The Floor’ is the Square dancer's opportunity 
to take ‘pot shots” at ‘Sets in Order” or the Square 
Dancing picture in general. Send your comments to the 
Editor, Sets in Order," giving full name and address. 
Unsigned letters will be disregarded.) 


ee 


Dear Editor: 

... Am still looking for the first four issues 
of Sets in Order to complete my library of 
them. You know how much we have depended 
on your mag through the years... Do you 
“reken” that I could ask some of my fellow 
readers if they could help to dig up the missing 
issues? 

Tommy Cavanagh 

2, Lindfield St., Poplar 

London, E. 14, England 
Dear Editor: 

In a late issue of Sets in Order I noticed 
that someone had sent in a suggestion to rub 
soap on the bottoms of their shoes to slow 
them down on a slick floor. This works — but — 
we did it several years ago and later the club 
received a bill for a refinish job on the floor. 
It might be a good idea to check before doing 
same. The soap took the finish right off the 
floor. 

Mrs. Glenn Lapham 
Omaha, Nebr. 
Dear Editor: 

May we say how very much our club has 
used and enjoyed every part of every issue of 
Sets in Order? Our club is quite new and the 
many helpful articles in your magazine have 
“saved the day” more than once. Keep those 
good issues coming. 

Mrs. Laura Senn 
Black Mountain, N.C. 
Dear Editor: 

My wife and I got back to the States about 
a year ago, after having been stationed in Ger- 
many. I suppose you could say that ours was a 
square dance romance as I met my wife at a 
square dance... 

One thing that bothers us a little is when we 


either hear some people saying so or read in 


the magazines that they think dancing here 
and in Europe is so different. The only dif- 
ference we have found is that some of the 

(Please turn to page 38) 
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Available for calling engagements 


Earl Johnston 


Grenn recording artist 


Kingston Town, Ragtime Cowboy Joe, etc. 


Touring across the country during July and August 
1964. (Will be in California from July 12th through 
August Ist.)...For information regarding bookings 
please address correspondence to: 


EARL JOHNSTON, P.O. Box 223, Vernon, Connecticut 


SPARE CORDS 


For ELECTRO-VOICE MICROPHONES 
#664 — 630 — 636 


ONLY $6.00 Postage Paid 


Californians: Add 4% sales tax 


Callers’ Supply Company 
BOX 48547 LOS ANGELES 48, 


CALIFORNIA 


5 


FREE 


Buy Direct By Mail © 24 Hour Service 
12,000 Records Always In Stock 


All arders f.o.b Los Anpeles 


Square & Round Dance 
Record Catalog 


58 Labels ® Books & Accessories 
P.A. Systems © FREE BONUS OFFER. 


Why Don’t You Send For Your Copy Today! 
12 Years Continued Service 


MASTER RECORD SERVICE (Mike’s Western Store) 
1210 E. Indian School Rd., Phoenix 14, Arizona 


(HOME OF MIKE’S SQUARE DANCE BARN) 


DETROIT 


VACATION — CONVENTION — 
BUSINESS or just VISITING 


WELCOME TO 
WORLD'S LARGEST 
SQUARE DANCE STORE 
Scott Colburna 
SQUARE DANCE SPECIALTIES 


14600 GRAND RIVER, DETROIT 27, MICH. 
Phone VE 8-2296 - VE 8-7033 
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DANCE RECORD CENTER 


1159 BROAD STREET NEWARK 14, NEW JERSEY 


“Square Dance 
Date Book 


Aug. 2-3—15th Ann. No. Ariz. Sq. D. Fest. 
Arizona State College, pe A, 


Au g. a 7th An Cnanioh T ro ils Vina 


4 G2k faliil. Ww pciteoit Trails & 2h 


Durango, Colo. 

Aug. 3—Happy Hoppers 3rd Ann. Picnic-S /D 
Tanglewood Pk., Clemmons, N.C. 

Aug. 4—Guest Caller Dance 
Ranchland, Mechanicsburg, Pa. 

Aug. 9-10—Pennsylvania State $/D Fest. 
State College, Pa. 

Aug. 10—N. C. State S /D Fed. Summer Fest. 
Park Center, Charlotte, No. Carolina 

Aug. 10, 13, 16—Illinois State Fair S/D Nights 
Springfield, III. 

Aug. 10-11—Third Annual Round-O-Rama 
Columbia Gardens, Butte, Mont. 

Aug. 14—Ruffs and Ruffles Summer Jamboree 
East End Arena, Transcona, Man., Canada 

Aug. 14-17—10th Ann. British Col. S/D Jamb. 
Penticton, B. C., Canada 

Aug. 15-17—I1st Ann. Reunion—Overseas S /D 
Amarillo, Texas 

Aug. 15-17—2nd Ann. Far Western States §/D 
Convention, U. of Oregon, Eugene, Oregon 

Aug. 17—Southern Dist. Summer Dance 
Civic Auditorium, Ardmore, Okla. 

Aug. 17—Harvest Moon Festival 
Carlton Hotel, Tyler, Texas 

Aug. 19—Hands Across the Border Dance 
Esquimault Jr. H.S., Victoria, B.C., Canada 

Aug. 23-25—5th Ann. Wisconsin S/D Conven. 
Stevens Point, Wisc. 

Aug. 25—Guest Caller Dance 
Ranchland, Mechanicsburg, Pa. 

Aug. 30-Sept. 2—Labor Day S/D Vacation 
Kaufmann Camp, Prince Frederick, Md. 

Aug. 30-Sept. 2—7th Ann. Labor Day S/D Va. 
Conneaut Lake Park, Pa. 


“ip 7 


«. 


, 
Ail Rights Reserved. No part of this publication may be 
reproduced without written permission of the publisher. 


PLEASE NOTE: Allow at least three weeks’ 
notice on changes of address and be sure fo 
give the old address as well as the new one. 


Aug. 31—Northwest Michigan Council Dance C as 
Big Rapids, Mich. ee 
Aug. 31-Sept. 1—Ann. Hog Capital S/D & ne 
Pork BBQ, Kewanee, III. 62 
Aug. 31-Sept. 2—7th Ann. Florida Knothead 
Konvention, Clearwater, Fla. 
Aug. 31-Sept. 2—8th Ann. Knothead Jamb. mat 
Old Faithful Lodge, Yellowstone Park, Wyo. 
(Please turn to page 48) 
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FASTER RECORD SERVICE 


GLENDALE, ARIZONA 


P.O. BOX 592 

Squares — Rounds — Pop — Country Western 
ALL SPEEDS 

SEND FOR FREE LISTINGS OF 


78 RPM records — All good condition — Labels such 
as: Black Mountain, Windsor, L. Shaw, MacGregor 
V2 PRICE AND LESS 


VELCO 
MEANS SAFETY 
NO DUST — NO PARAFFIN 


NO ABRASIVES 
16 OZ. CAN SLO-DOWN 


or 
11 OZ. CAN SPEE-DUP 


Postpaid 1.75 (USA only) 
ai een: only) 


AA. 0 in Canada 

: The, . —yr 

ei See J. V. SUPPLY 
=< P.O. Box 69894 


[cance win sare \\~ Los Angeles 69, Calif. 


Square Dance Dresses 
Mother and Daughter Dresses 
Peasant Dresses, 
Peasant Blouses and Skirts 


Square Dance Skirts 
Ready to wear and made to order . 


pe 
SLIPPERY 
DANCE FLOOR 


.. Send 


for brochure and name of local supplier. 
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WORTHY 


1460 WASHINGTON AVENUE 


MIAMI BEACH, FLA. TEL. JE 8-8794 
THIS IS THE BEAUTIFUL WALTZ YOU HEARD ABOUT — 
A hit at the National Convention * A dream to dance 
The loveliest music 
#255 MOONBEAMS SHINING 


Elmer and Rosemarie 
Elias’ truly great waltz. 


MAY THE GOOD LORD BLESS AND KEEP YOU 


Gordon and Isobel Hill’s sweet ‘’goodnight 
waltz’’ mixer. 


#256 


Ask for our monthly Bulletins 
and our Catalog. 


Lloyd Shaw 


RECORDINGS, INC. 
P.O. Box 203, 
Colorado Springs, Colorado 
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SINGING CALLS 


HEARTBREAMKER — MacGregor 989 


SVR weer Ew gt i fw 
Key: F Tempo: 126 Range: High HC 
Caller: Don Stewart Low LB 
Music: Western 2/4 — Guitar, Violin, Organ, 


Accordion 

Synopsis: (Break) Allemande — Do Sa Do — 
promenade — heads wheel — pass thru — rock 
out & back — bend the line — star thru — right 
& left thru — square thru 3% — allemande — 
grand right & left — promenade. (Figure) 


Heads square thru — right & left thru — dive 
thru — pass thru — right and left thru — dive 
thru — do sa do — pass thru — allemande — 
partner right — corner swing — promenade. 
Comment: Another new call to a previously used 
instrumental. Dance uses conventional patterns 
and music is good. Meter and lyrics are O.K. 
Rating: 9y+ 
YOU DO SOMETHING TO ME — Bogan 1151 
Key: F Tempo: 132 Range High HF 
Caller: Tommy Pharr Low LD 
Music: Western 2/4 — Guitar, Accordion, Piano, 
Drums, Bass 
Synopsis: (Break) Allemande — partner right, 
wagon wheel — gents back out, girls in, prom- 
enade other way — girls rollaway, gents star 
right — girls turn back, allemande — grand 
right & left — promenade — swing. (Figure) 
Sides right & left thru — heads lead right, 
circle to a line — up & back — ends star tnru 
— cross trail, round one to a line — up & back 
— pass thru — wheel & deal — double pass 
(Reviews Continued on page 52) 


HOW TO USE THE RECORD REPORTS 
Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record’s svitabllity 
to your voice. Occasionally a report will 
be starred (2%) in which case you will find 

ELF the calls reproduced in the Workshop sec- 

tion of the same issue. 

Some of the square dance records reported will have 
rating symbols at the end of the “Comment” section. 
These represent the opinion of the reviewing committee. 
Symbols used indicate as follow: ~yAverage, ¥yyvAbove 
Average, YrvvyvrExceptional, foyyry Outstanding. 
No rating will be shown for Sets in Order records as the 
reviewer is a member of the §.1.0. staff. In place of the 
rating symbol! will be the initials S.1.0. 


SETS in ORDER, AUGUST, '63 


CRAZY' ZANY! SENSELESS: FUN! 


“PICKLE UP A DOODLE” 


INSANE NEW SINGING SQUARE DANCE! 


+ Everybody knows that... 
PETER PIPER PICKED A PECK OF PICKLED PEPPERS 


%& But do you know that... 
RUTH STILLION PICKED UP ‘‘PICKLE UP A DOODLE” AND PUT A PEPPY PAT- 
TERN TO IT THAT POSILUTELY PIXILATES THE POOR PEOPLE WHO DANCEIT... 


% and did you also know that... 
DAVE TAYLOR PRODUCED SUCH POWER-PACKED PANDEMONIUM WHEN 
HE CALLED THE DANCE THAT IT TOOK A PRETTY PENNY TO PERSUADE HIM 
NOT TO PANIC THE PUBLIC... 


% and anyway... 
THE PETE LOFTHOUSE BAND PICKED, PLUNKED AND POUNDED AWAY 


WITH MOOSICK OF A PALPATATING PITSACATTO SORT. 


Well now you know—and if you want the time of your 
life just rush out to your favorite dealer and holler for— 


WINDSOR No. 4823 (flip instrumental) 


EP» BE a 
> 4 TO OUR CANADIAN FRIENDS! 
JUST FOR < A i‘ DANLISS The above releases are also being 
pressed in Canada and will be avail- 


Windsor Reeongs able to you at about the same time 


and same price as the U.S. issue. 


7 | WHENEVER \/, 
| WHEREVER 


you'll be a whiz at dance engineering in no time at all! 
Best of all, dancer-checkers cost you nothing! A set of eight “dancers” 


(4 blues for the men, 4 reds for the ladies, and all clearly identified) com- 


plete with instructions is yours Free as an inducement to introduce Sets in 


Order to some one who does not now subscribe for hasn't been a sub- 
- scriber for the past 12 months). As you can imagine, new subscribers ae. 
‘mighty important to us and we're delighted to give you this gift (you can't | 

_ buy them anywhere) just for helping out. Simply send in the” name and ~ 


address of the new subscriber along with $3.70 for a year's subscription. : 
Include your name & address, so we'll know where to send your ' ‘square.’ 


SPECIAL ATTENTION: Because of the unique nature of this offer only. new, 


full price ($3.70 per year) subscriptions qualify you for a set of Dancer- 
Checkers, without cost. Requests for the Checkers must be received with __ 
the new subscription orders. ane but prenier rer: and other special 


| offers do not i on n this ee oo es 


We faite your. set all I reody for mailing Send y your order to | 


Sets TiO: 


\O YOU EVER find youreelt “gmp with, some new or different | 
‘square dance pattern and wish you had a square of dancers handy 
nid to go through the maneuver right then and there? Now there's no — 
need to wait until the thought grows. cold — just take out your set of | 
dancer-checkers and follow the call, step-by-step. Dancer-checkers are __ 
_ fun to fool with. By using the simple descriptions that come with each set 


August 1963 


HERE'S SOMETHING about dancing in the 
summer time that brings out the pixie 
or crazy qualities in an individual. Those 

who love their dancing won't let weather inter- 
fere too much. They may have to move out of 
doors and sometimes look quite a distance for 
the coolest place in town, but the dance will 
go on. 

I remember back a number of years to the 
time of the Peach Festival in Penticton, B.C., 
Canada. The area is beautiful and the towns- 
people go all out to be exceptionally friendly. 
This particular year, dancing was slated for the 
huge outdoor football field, over which had 
been laid many board feet of plywood to form 
a very satisfactory dancing surface. During the 
daytime, however, it was much too warm and 
for that reason the workshop and practice ses- 
sions were moved indoors into an armory. 

‘Long about 3:00 in the afternoon the heat 
inside became unbearable, Outside the sun was 
still beating down, but there were still two 
hours of square dancing scheduled. Defeated? 
Not at all. The dancers simply moved to the 
shore of a nearby lake, donned swimming dress 
and continued on with their dancing in foot- 
deep water. 

Between tips the squares seemed to disinte- 
grate for a few minutes as dancers briefly 
headed out for deeper water, then returned for 
another tip. It was here, I believe, that the call 
“Dip ‘n Dive” achieved its broadest meaning. 

Actually, you've never lived until you ve tried 
to dance in mid-August in one of Southern 
California’s inland valleys inside a quonset hut. 
The old Finnish-style steam baths had nothing 
on this, and fifteen minutes was about as long 
as a person could go without changing shirts. 

For downright perserverance, however, I 
think back to an August high in the mountains 
in New Mexico. Wed been doing some danc- 
ing indoors and it was much too hot. The fact 
that rain clouds were gathering and thunder 
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8 at eens on 


bob osgood 


and lightning filled the sky didn’t discourage a 
group of us at all as we moved outdoors onto 
a blacktop area and continued our dancing. 

The first few drops of rain meant little to us, 
as the caller continued on and we began to 
cool off for the first time that day. We may 
have felt a little hesitancy as the raindrops got 
heavier and it became a little more difficult to 
hear the calls, but far be it from any one of us 
to be the first to quit. Then, suddenly, with a 
few more flashes of lightning and a roar of 
thunder the rain turned to hail and the hail- 
stones changed rapidly from the usual size to 
the size of peas and then what seemed to us to 
be the size of golf balls. 

There's something rather disconcerting about 
giant size hailstones bouncing off your head. I 
can’t quite remember who threw in the towel 
first but I know we didn't last too long and I 
wouldn’t recommend hail-storm dancing to any 
but the most enthusiastic and foolhardy. 


i] ! i 
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Summer Dancing—Some Are Not 


N” LONG AGO Shirley Johnson came up with 
an idea that sounds as though it has pos- 
sibilities. She suggested that we might make 
up a list of groups throughout the country that 
would be “dancing as usual” during the summer 
months. Many clubs close down, particularly in 
the eastern and mid-western parts of the United 
States, and for that reason square dancers trav- 
eling on vacations often find it difficult to find 
places that might be open and welcome danc- 
ers. Unfortunately, the idea came to us a little 


“Spread the star out wide,” he said expansively.—9 


too late to work it out for this year, but we 
have it on the “action hook” for the future. 
However, if you are looking for dances as 
you travel this month, you might call local 
Parks and Recreation Departments as you visit 
various cities. A great number plan open dances 
throughout the warm months and there's some- 
thing about dancing out of doors (particularly 
under a full moon) that’s just unbeatable. You 
also might check the list of special events in 
our calendar this month for dances that will be 
held “despite the weather.” And, oh yes, don't 
forget to check the yellow pages in the phone 
books in different areas. We understand quite 
a few people are listing their phone numbers 
under the heading of “square dancing.” 


Attitudes and Square Dancing 
AVING A TEENAGE daughter in the family 
makes us, as parents, extremely aware of 
newspaper headlines that tell of the problems 
of this particular age bracket. I guess this is 
true with any parents. However, we're strong 
believers in the fact that the scales weigh 
heavily on the side of the good youngsters and 
that it’s the small percentage which proves to 
be the problem and makes the headlines. 

This seems to be the case with news of any 
type. The unusual makes the news. Although 
it may be that 95% of square dancing is con- 
ducted in the finest possible manner, the 5% 
that proves to be the problem is the part that 
folks talk about. 

If in your area in one month there are six 
brand new classes starting and one fairly old 
club folds, what is it that folks talk about? In 
all probability it’s not the new classes but the 
one group that has had to close. This is “news.” 

Square dancing, like any other activity made 
up of great numbers of people, is at the mercy 
of many human traits. You will find in square 
dancing, as I imagine you will in any large 
activity, those who would over-complicate it — 
not so much where the dancing is concerned 
(though this can be a problem, too) but in a 
different manner. Unfortunately some _ folks 
attempt to make square dancing a battleground 
for personal differences and difficulties. Chances 
are that those who get into these problems 
would face them in any activity theyre in. 

There are few activities that depend so much 
on cooperation, understanding, tolerance, pa- 
tience, and friendliness. At the same time there 
are few activities that can more rapidly reflect 


10 


the pains of selfishness, unfriendliness, intoler- 
ance and impatience. 

Many times the pride we feel for our par- 
ticular square dance group is misinterpreted 
into expressions of greed, over-ambition, com- 
petition and exploitation. 

There is one situation we all should under- 
stand. We talk lightly about square dancing as 
though it is one activity and yet square danc- 
ing is many things to many peopie. To the per- 
son with a great deal of spare time square 
dancing can become a four or five times a week 
activity. To those with more demands on their 
time, once or twice a month may be the extent 
to which they participate. Certainly both of 
these extremes and those enjoying the wide 
field in between deserve equally to be a part 
of the hobby. 

The person who dances frequently must 
understand that his is not the only situation. 
He must not expect everyone to know as many 
figures as he. He must be tolerant with those 
who dance less frequently and would like to 
have a place where they too can enjoy square 
dancing — perhaps in its less complicated form. 

On the other hand those who dance only 
occasionally must understand that it is quite 
natural for others to dance with greater fre- 
quency and to do more of the complicated 
dances. Once the dancers’ and callers’ attitudes 
have been geared to actuality then the leaders 
can go ahead and try to design an activity that 
will fit comfortably into all these categories. 

When we talk about the future and we dis- 
cuss the dances, basics and styling of our ac- 
tivity we would be at fault if we didn’t devote 
at least a portion of our study to attitudes. 
Getting along with other people may be more 
difficult for us to comprehend than a dozen of 
the most complicated new basics. But, because 
getting along with people is so important, this 
is where our greatest efforts should be directed. 

Square dancing seems to bring out the best 
qualities in all of us and once we allow these 
positive features to shine through and _ play 
down those traits which unfortunately seem to 
be a part of the outside world, so much the 
quicker will we develop a strong and lasting 
square dance community. 

BADGES, Badges, badges! 

VERY NOW AND THEN someone will ask us 

for the name and address where they may 


write in order to qualify for dancing on the top 
of a doubledecker bus or in the Holland Tun- 
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nel at five in the afternoon. This, we hope, will 
serve to inform everyone that we just don't 
keep such a list. As a matter of fact, with few 
reservations, we feel rather disdainful toward 
the whole business. 

It’s taken a good number of years to “get 
square dancing out of the barn” but there are 
still many in our various neighborhoods who 
think that square dancing is a rough, ungentle- 
tmauly brand of mayhem. 

Thank goodness that over recent years this 
illusion has been dispelled to a degree. But 
when looking at clippings picked up from news- 
papers all over the country we can't help but 
cringe when we see a picture of a group of 
square dancers dressed in pajamas or some out- 
landish garb being “reported” as a local menace. 

Fun is fun —and we still feel that square 
dancing itself offers pleasure enough for us all. 
Why then these special badges? A club badge 
is a thing of pride. It declares to all that we 
enjoy our association with a particular group 
of square dancers. A badge also tells others 
who we are and so serves a double purpose. 

Occasionally, when we go somewhere in fur- 
ther enjoyment of the hobby, we can proclaim 
to others that we have accomplished some 
worthwhile goal, such as visiting another group, 
traveling a distance with a complete square or 
doing things out of the ordinary in the best 
traditions of square dancing. I know of the 
pride some of our friends feel in wearing a 
badge that tells of an experience they had not 
long ago of dancing in a castle. I also see quite 
a few badges from various camps and institutes 
across the country that announce the wearer as 
one who has had a unique and enjoyable 
square dance experience. 

However, for the life of me, I can’t figure out 
why someone wants to tell others that he 
danced in a chicken coop at midnight or danced 
at the corner of Broadway and 5th Street to 
the consternation of the local police and city 
fathers. Square dancing is something to be 
proud of. Why mess it up with offshoots whose 
only purpose — as I see it — is to bring a dollar 
per badge into the hands of some geniuses who 
sit at home dreaming up new ideas? 


Looking Into the Future 

HECKING OUR FILES for “things to come’ in 
( square dancing we see quite a pile of 
“goodies shaping up for coming months. In 
the Sets in Order folder is the promise of a 
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pair of handbooks that should be extremely 
valuable additions to the already existing Sets 
in Order Handbook library. 

One booklet will be on the subject of gath- 
ering and planting square dance publicity, a 
project weve been working on for more than 
three years. The other handbook will be es- 
pecially designed for newcomers into the ac- 
tivity and will be called An Indoctrination 
Handbook of Square Dancing. 

The September issue of the magazine should 
see the usual array of suggestions for bringing 
new dancers into fall classes. And, because 
November marks our 15th Anniversary, we 
have some rather ambitious plans for that par- 
ticular issue. In making arrangements for our 
Style Series and Experimental Labs we tried 
out some rather unique ideas which will be 
appearing in your copies in the next few 
months. All-in-all we're quite excited about the 
coming year. 

In other phases of the square dance picture 
we note that Long Beach, California will host 
the National Convention July 23rd, 24th, and 
25th, 1964. Dallas, Texas — scene of the 3rd 
National Square Dance Convention in 1954 — 
will once again be hosts of the big event in 
1965. No designation of further convention 
sites has been made up to press time. 

We see an increasing trend for square dance 
groups to travel outside of the continental 
United States. Quite a few will be heading 
toward Hawaii and one or two will be making 
their way to Europe and to the Orient. 

The coming months will see some changes 
in the square dance recording and publication 
field. Several new and smaller labels will be 
falling by the wayside, while one or two com- 
panies are now on the verge of making their 
first appearance. At least one new state square 
dance publication will make its initial bow be- 
tween now and the end of the year. Two such 
publications have ceased to exist in recent 
months. Consequently the scales are just about 
even. 

From where we sit, the immediate future 
has all the earmarks of being a tremendously 
busy one. Needless to say, now is the time to 
plan for those new classes and the large square 
dance events coming up next fall. 

Though we've said it before — in past years 
— square dancing seems to be coming into its 
busiest and most enjoyable period. Be sure that 
you get in on the fun! 


1] 


LEADERSHIP TRAINING on 
the LOCAL LEVEL 


By Ed Epperson—Batavia, lowa 


(“: OF THE THINGS I feel most strongly about 
in square dancing today is that there is a 
tremendous need for leadership training on the 
local level. I don’t believe. either, that to train 
one or two individuals in an area is the entire 
answer. When you analyze the great majority 
of our square dance callers today, you come up 
with a composite—a guy with maybe a year or 
more dancing experience; a high school or a 
little better education; one who is a bit more 
egotistical and self-assured than his fellow danc- 
ers and with enough money in his jeans to buy 
a microphone, amp and some records. This guy 
is a “square dance caller and leader’ to everyone 
he trains, whether he is competent or not. 

When we refer to leadership on the local 
level, I am afraid that all too often our thoughts 
are directed only to the more “known” callers 
in that particular area. For example, you might 
say that Ed Epperson is a square dance leader 
in his area. This may be true. But today the post- 
man delivers a new outfit to an unknown dancer. 
Tomorrow he starts a square dance class and 
immediately he is transformed into a “square 
dance leader,” too, even more informed than the 
aforementioned, to the people he trains. I am 
sure there is no other occupation where this 
would be true. 

When we refer to training leaders we must 
take into consideration both prototypes, the new 
caller and the “experienced” one: 


1. Start that new caller off on the right foot 
and we wont have to worry about him 
Jater on. Make him acutely conscious of the 
science and techniques of calling, of train- 
ing and handling people. Emphasize the 
importance of “how” to call, rather than 
“what’—the challenge of calling rather 
than the challenge of dancing. 
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2. For the “experienced” caller, that might be 
using the wrong approach. Let’s encourage 
him in the fact that there just might pos- 
sibly be something better, something dif- 
ferent from what he is presently doing. 
Show him the wherefores and the whys, 
the success of the proper approach and the 
failure of the other. 


My prime suggestion is to bring in someone 
like Ed Gilmore, an old “pro” and complete 
master of his craft, for the purpose of conduct- 
ing callers’ institutes or leadership training 
schools. A caller must be a leader, to be a com- 
plete caller. It may take some doing to hold 
the boys—and girls—still to listen to a philo- 
sophical approach to calling but those who will 
stick with it, all else being equal, will benefit 
the whole local activity eventually thru their 
calling—and their attitude. 


Help Offset Costs 

Callers’ associations can very well be the 
sponsoring groups to bring the outside man in. 
There is expense involved, of course, so in our 
area we usually sponsor a big dance, with Ed 
calling, each year in connection with the insti- 
tute. This really helps to offset the expense and 
cuts down the charge for each caller who par- 
ticipates in the course. Not only callers’ organi- 
zations but dancers’ organizations could benefit 
by such as this and club leaders would find it 
extremely helpful. 

After all, there is more to this square dancing 
bit for everybody than just the calling and the 
dancing. If this were all, it wouldn’t have en- 
dured through the ages as it has, with upsurges 
like our present one coming with encouraging 
regularity. There is a “way of life” involved 
here that can bring nothing but good into our 
recreational scope if we will only let it. 
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CLUBS the BACKBONE of 
SQUARE DANCING 


By Arnold Wirtz (Reprinted by Special Permission 
of The Squarecaster, Sacramento, Calif.) 


HE STRENGTH AND continued success of any 
T activity is based upon its foundation. The 
strength of Square Dancing lies in the success 
of its organized clubs—the Clubs that conduct 
workshops, beginners classes, and various ac- 
tivities to keep the members happy and loyal. 

All other Square Dance affairs and clubs are 
dependent on these clubs for survival. 

You may take away the National and State 
Conventions, the Association functions, the In- 
stitutes, the so-called high-level dance clubs, 
and the traveling callers, but the good, sound 
Square Dance club, with proper leadership, will 
still survive and so would Square Dancing. 


Where to Place the Emphasis 

It would appear, then, that the strongest effort 
should be made to maintain and increase mem- 
bership in the individual clubs. 

The transition from a class to a full-fledged 
member of a club is probably the most critical 
time for the newer Square Dancer. 

The sudden change, in most cases, of night, 
place, and people, and the realization that they 
must now dance with much more experienced 
dancers, is enough to undermine the confidence 
of the Rnest dancers. 

At this particular time the older club mem- 
bers must more than meet the new members 
half-way in an attempt to make them feel they 
“belong.” Patience and an atmosphere of friend- 
liness will go a long way toward determining 
whether the new member becomes a “drop-out” 
or remains as a confirmed Square Dancer for 
many years to come. 


Help New Members 
How this is to be accomplished is determined 
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by the attitude and actions of each member. To 
put it simply —talk to the new members, dance 
with them, never let them sit by themselves 
during intermissions, and never imply by word 
or action that you expect them to be perfect and 
that you do not make mistakes in your own 
dancing (they'll find out how wrong that is very 
shortly ). 

To the new club members, I will say that 
friendliness must be met half-way. Do not go 
and sit in a corner of the room by yourself dur- 
ing intermissions, or be the last one on the floor 
to fill the squares. Go out of your way to talk to 
the older members. They are in all likelihood 
as shy about talking to strangers as you are. 

In a short while you will wonder why you 
were so nervous the first few nights and will 
begin to enjoy all the wonderful experiences that 
being a club member affords. 

Do remember that each one of us has gone 
through the same stages of becoming Square 
Dancers that you have. We understand your 
problems through our own experiences and will 
try to do our best to minimize them. 

Have patience with us and you will find that 
Square Dancing will offer you new friends and 
many enjoyable times. 


The importance of the square dance club is 
emphasized in many of the articles run in the 
issues of Sets in Order. We’re constantly looking 
for new ideas, theories, and philosophies con- 
cerning the importance of the club. The Dancer's 
Walkthru which appears in this issue, and every 
issue of Sets in Order, is dedicated primarily to 
the square dancer and ‘the club he enjoys. lf you 
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MUU Gt Fe suggestions ior this section or Tor 
special articles won‘t you please let us hear from 
you ?—Editor. 


“See saw,” he teetered.—13 
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QUARE DANCE DRESS PATTERNS are the objects 

of constant search by sewing square dance 

ladies and sometimes the search is only moder- 

ately successful. Often patterns they have read 

or heard about have been discontinued or the 

ladies are not near enough to a pattern center 
to drop in and buy them. 

After considerable paging thru the pattern 
books, we have found that there are certain 
patterns, adaptable to square dance dresses, 
which are more or less standard. These are 
“centennial” or “colonial” dresses and can be 
found in the “costumes, toys” sections of the 
pattern books. As they come these patterns are 
much too long for our present day square 
dance dresses but that is easily remedied. Just 
be sure not to buy as much material as the 
original pattern calls for. 

These “centennial” patterns often have very 
interesting bodices and sometimes nicely pan- 
eled skirts to whirl prettily in the square dance. 
Simplicity Patterns have a Centennial Costume 
in their Pattern #3294, which must be ordered 
specially and takes about two weeks to come. 
A size 12 calls for 6% yards but with a shorter 
skirt not that much is needed. Consult the 
counter clerk on this. 

Simplicity’s #4142 is also a Centennial Cos- 
tume and includes a hoop petticoat and pan- 
talets, yet. Remember when we used to wear 
them? But think of this. The petticoat sans 
hoop might work and the pantalets can always 
be shortened into pettipants. It also must be 
ordered and the size 12 calls for 6% yards. 

American Belles is Simplicity’s Colonial Cos- 
tume, #4862. This requires 4% yards for a 
size 12. Don't hesitate to check your salesgirl 
on the amount of material needed. 

Now, veering away from the “costumes,” 
there are other Simplicity Patterns which might 
do beautifully for square dance dresses, but 
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this time add more for the skirt. These are 
street dresses and require more yardage in the 
skirt for dancing. Simplicity #4806 is for a 
one-piece dress and pettipants. The dress has 
a ruffle on the dropped neckline and on the 
set-in sleeves. Simplicitys #4343 has a good 
trim idea and you can use a puff or “lantern” 
sleeve, the latter a full, set-in sleeve. 

We mustn't neglect the tried and true 
McCall’s Patterns. Their Centennial Costume 
is #2176, must be ordered specially and short- 
ened. McCall’s #2329 is a Square Dance Cos- 
tume and a good, basic one. McCall's #2403 
is another Centennial Costume with pantalets 
and requires a special order. 

Certain details on some McCall's Patterns are 
worth investigating. Their #6673 is good for 
short, raglan type sleeves. #6319 has a trimmed 
kimono sleeve. #6147 has interesting midriff 
detail. #6224 has pretty neck detail. #6365 
has a midriff with gathered bodice. It shows 
also contrasting color in the midriff. 

By this time some of you may be saying, 
“That's all very fine but were miles away 
from the stores where they sell patterns, so 
what do we do?” 


Meg Carter of McCall's Patterns, writes, 


“Any McCall's Patterns that are currently in 


the collection can be ordered from the nearest 
branch office. The price of the pattern should 
be included with the order. Checks and money 
orders should be made payable to McCall Cor- 
poration.” Prices of patterns mentioned here 
vary from 50¢ to 75¢ each. 

So where are the branch offices? Try these 
for convenience: write McCall Corp. at Box 
2188, So. San Francisco, Calif.; Gen. P.O. Box 
720, New York 1, N.Y.; Box 10614, Dallas 7, 
Texas; Box 4177, Atlanta 2, Ga.; or 2112 N. 
Clybourn Ave., Chicago 10, Ill. Ask for Pattern 
Order Blanks to order. 
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Tire mL FOR 
[HEIVIES Sommer 


eer IS THE season when the whole great 
out-of-doors beckons and it’s mighty hard 
to resist the call. So why fight it? Go ahead 
and give in and plan an evening or at least 
part of a club evening outside. 

If your square dance group meets in a loca- 
tion surrounded by an appropriate area, try 
having a box supper, potluck dinner or per- 
haps even a catered affair either before or 
after the dance. Each of these arrangements 
has its own peculiar charms and perhaps one 
of them could be worked into the plans of 
your club in the near future. 

A box supper revives that old-fashioned tra- 
dition where each gal provides a boxed or 
bagged supper for two, wrapped in an indi- 
vidual and appealing fashion. An appointed 
member-auctioneer for the evening might raf- 
fle the suppers off and raise a bit of coinage 
for the group's treasury or for some planned 
club activity. This auctioneering can be fun 
but it’s often wise to set a reasonable limit of 
perhaps 50c in order to keep the bidding in 
hand. A bonus is provided here when dinner 
partners, matched through the bidding, have 
an opportunity to become better acquainted 
as they enjoy their meal. 

A potluck dinner is always an easy thing to 
arrange by having each couple sign up to bring 
one item. A club can even eliminate the ex- 
pense of paper plates, napkins, etc., by asking 
each family to bring his own set of table serv- 
ice. Of course the delight with this type of sup- 
per is the chance to sample a wide selection 
of tasty dishes from many different kitchens. 

If a square dance club's treasury happens 
to be rather affluent, it might be fun to cater 
a dinner for club members at no charge to 
them, or perhaps with a minimum charge 
while the club picks up the remainder of the 
bill. Such dinners can usually be handled by 
restaurants just as easily outside as inside as 
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arrangements will be. 

If your club meets in a building which has 
adequate facilities for outside dancing it might 
be fun to square up under the stars. Should 
this be the case be sure vour caller knows in 
advance so that he can plan for extra speakers, 
cables, dance wax, etc. 

However your club might handle a summer 
dinner-dance, happy eating. Somehow it al- 
ways tastes better out-of-doors. 


IDEA ccoanrmens 


Is your area planning some large festival, 
convention or round-up in the near or distant 
future? If so, you might enjoy this idea de- 
veloped by the Mid-South Square and Round 
Dance Festival committee of Memphis, Ten- 
nessee. 

The local membership of the Greater Mem- 
phis Square Dance Association got together 
and in assembly-line fashion printed, sewed 
and assembled square dance ties advertising 
their coming square dance event. Green letter- 
ing was used on a yellow background, provid- 
ing both clear readability and a fetching ap- 
pearance. Most important, since these ties will 
have been available for at least nine months 
prior to the festival, they will have served nice- 
ly in the line of advance publicity. 
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“He swatted the flea when he should have boxed the gnat,” she moaned brokenly.—15 
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BADGE OF THE MONTH 


gs & LASS 
PR l& 
EAST 


_ SAVAGE 


OUR CALLER 


JOHN MIRTLE 


Our featured club this month decided 
upon their particular badge by means of 
a competition among the club members. 
Each person submitted an idea and the 
entire membership voted on all candi- 
dates. The winning selection is pictured 
here. 

White lettering, dancers outlined in 
yellow, all show up clearly against the 
black background. The seashell shape is 
patterned after the famous Niantic scal- 
lop found in the area in which the club 
meets. 

The group selected their name, Lads & 
Lassies, to honor their caller, a trans- 
planted Scotsman, who says, “We have 
one aim — having fun.” Dancing to the 
rolling brogue of Scotland could indeed 
add to the fun. 


IDEA DEPARTMENT 


Where there’s a need, square dancers will 
find an answer. And so did some of the dancers 
in the West Kildonan, Manitoba, Canada, area. 

Up that way square dance clubs usually 
terminate their activities in late spring and 
resume them again in the fall. However this 
year many enthusiastic members from two 
clubs, the Kildonan Swingsters and the Fort- 
nighters, felt there would be people who would 
enjoy an occasional dance during the summer. 
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They decided to plan a few open dances just 
“to keep in touch.” 

Unfortunately this decision was reached too 
late to publicize these dances among the local 
clubs in the usual manner. The problem: How 
to get this information to the square dancers? 
The solution: Type the information as to who, 
where, when, what and how much on white 
paper. Cut to size and glue on the covers and 
insides of paper matchbooks. Hand out to 
square dancers wherever and whenever pos- 
sible. 

Isn't this an unusual but excellent answer to 
a need? The cost was nothing as people simply 
collected all available matchbooks. The time 
involved with typing, cutting and pasting was 
minimal. And yet the result was a promotional 
piece which was easy to distribute and which 
would remain a constant reminder for at least 
as long as the matches held out. 


“ CONTINUITY 


ANY SQUARE DANCE cCLUuBs plan their 
M change-over of officers about this time of 
year. Some groups suspend regular dancing 
during the summer months and are now pre- 
paring for a full-scale return to their hobby. 
Other groups, although they dance a full 12 
months, find the end of summer a good time 
for elections as the majority of their members 
are back from vacations and ready to get into 
the swing of square dance activities. 

Whether your club holds elections now or in 
March or November, keep in mind the great 
value of continuity on your Club Executive 
Board. This does not necessarily mean reelect- 
ing the same people year after year. That can 
become tiring not only to those who are chosen 
and find they must carry the lion’s share of the 
work, but also to other club members who are 
bursting with ideas they would like to share 
with their club. 

The continuity we speak of is the value of 
having a few couples on the Board who are 
carry-overs from previous seasons and know 
the routine business of hall rental, requirements 
of various committees, contact with the caller, 
etc. This facilitates the working needs of a 
club. It should not stifle the spontaneity and 
originality to be gained from new people. It 
means that experienced people are available 
to answer questions and give advice when 
needed. 
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Perhaps two or three hold-over couples might 
serve as an Advisorv Board. Perhaps the out- 
going President might stay on as Past Presi- 
dent, or perhaps there might be a Charter 
Chair where one or two rotating couples who 
have been club members for a long period of 
time would serve on the Executive. These con- 
tinuity couples might serve one or two years 
depending on a club’s time and method of 
election. 

There are always great values to be gained 
from both old and new club officers. Both 
should be used and appreciated. Ideally they 
complement each other, particularly when a 
sense of continuity prevails so that fresh ideas 
are not stvmied in the multitude of details nor 
are routine requirements overlooked in the en- 
thusiasm of new officers. 


canta REMI N DER 


by THAT TIME of vear again—time to remind 
non-square dancers that there’s a whole new 
world of fun and friendships awaiting them in 
the square dance activity. Beginners classes 
will be flourishing in a short time. Are you 
going to introduce triends of yours into your 
hobby? 

Club Publicity Committees or club Presi- 
dents might spend a short time some evening 
discussing their proposed beginners’ class with 
all club members. Now is the time to encour 
age everyone to help publicize these classes. 

Look for a variety of ways to attract the 
public. Loca] newspapers often accept stories; 
local television and radio stations might give 
spot public service’ announcements. Cards can 
be placed on store bulletin boards. 

However, as has been proved over and over, 
word of mouth is the best advertisement. An 
enthusiastic, happy dancer is the best sales- 
man for this recreation. 

A club might plan a “Come and Visit Us” 
night where members would invite non-dancers 
to attend a regular club evening to see exactly 
what goes on. The club caller might call one or 
two simple squares and include the guests in 
the dancing. The friendly visiting of members 
with guests should be a good selling feature 
for a beginners class. 

Another idea might be a “One For One’ plan 
where each club couple would be responsible 
for inviting one prospective couple to the first 
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night of a beginners’ class. Thev would arrange 
to pick up the novitiates, transport them to and 
from the class and, with the caller’s permission, 
might stay and dance with them the first night. 

Another idea might be for a caller or a club 
member well versed in all phases of the ac- 
tivity to arrange for personal appearances at 
fraternal groups, women’s clubs, PTA’s, ete. 
An interesting talk about the activity, inter- 
spersed with movies, slides or a live demon- 
stration by a square of dancers could well 
demonstrate what lies ahead in the field of 
square dancing—and help fill a beginners’ class. 


Our profile for this month takes on a shape 
completely different from any reviewed pre- 
viously. A unique operation, such as this one, 
might arise in an area as an answer to a definite 
need. The success for this type of organization 
generally depends on the strength and person- 
ality of its leaders. 


CLUB PROFILE #4, 


NAME: The Smoothies 

LOCATION: Kansas Citv, Missouri 

AGE OF CLUB: 4 years 

MEETINGS: Twice a month, October thru May 
MEMBERSHIP: Limited to 15 squares 


HIS CLUB, as the name implies, is dedicated 
to smooth dancing. Organized by one 
couple primarily as a service club, it has no 
constitution, no club officers, no business meet- 
ings. It frankly admits to being a non-demo- 
cratic group designed and run by the organi- 
zers. The only exception is the programming 
of the dance itself, which is handled by the 
club caller. However, the single caller respon- 
sible here came into the club in complete ac- 
cord with the thinking behind its inception. 
The members insist on smooth dancing and 
are not averse to asking someone to resign if 
he does not live up to these expectations. 
Being a closed club, the Smoothies program 
two separate sessions, one from October to 
January and the second from February through 
May. Dues are collected in advance—$15.00 
for eight dances in each period. Members must 
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re-apply each year and their check must be in 
and be accepted by a certain date or their 
place is given to someone on the waiting list. 

Guests are invited by members to one dance 
each session and pay $2.00 a couple. These 
guests may apply for membership but during 
the four years of existence, the club has lost 
only eight couples and so has been able to ac- 
cept only that same number of new members. 

The Smoothies belong to the Heart of Amer- 
ica Federation of Square Dance Clubs for 
which they pay a $5.00 yearly membership 
fee. In addition they collect $1.00 from each 
club member to cover a subscription to the 
Federation magazine. 

The group meets at a Community Center 
and pays a rental fee on a sliding scale de- 
pendent on the number of squares in attend- 
ance. For a closed dance, the rent would be 
$22.50 a night. It might go as high as $37.50 
on a guest night. An additional $5.00 is paid 
for kitchen privileges when these are needed. 

Refreshments are not served regularly. In- 
termittently the organizing couple, with pos- 


SQUARE DANCE PARTY FUN 


Community song books, children’s volumes 
and school music-class material will often yield 
a variety of songs which can be dramatized 
with body actions. These types of singing 
games are especially fun to use with a large 
crowd and are an excellent way to warm up a 
group for the rest of a program. 

As long as the leader has memorized the 
words and actions, no other preparation is 
necessary. Its an added plus if you have a 
musical accompaniment but it is not an abso- 
lute requirement. 

The song presented here has long been in 
the repertoire of children of all ages and is so 
silly that it provides much fun. The tune is 
“The Farmer in the Dell.” Each line should be 
demonstrated with the proper physical actions. 
The leader might illustrate with the first verse 
but from there on the crowd will join in as soon 
as it hears the first line of each succeeding 
verse. As the verses progress, a greater quan- 
tity of words must be inserted on each line 
and this is accomplished by repeating the last 
note as long as necessary. 
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sible help from other club members, will pro- 
vide food. This might be a simple dessert or 
an elaborate meal. Coffee is always available 
from a pay-as-you-drink Coffee Bar. 

At Christmas and at the end of the May 
session, a dinner-dance is held. The meat is 
furnished by the club and prepared by an out- 
standing local chef. Members provide accom- 
panying dishes. 

The group enjoys bus traveling together to 
various large square dances. 

Rounds are not taught but are programmed 
by a member-couple who include dances the 
majority of the group already knows. 

All monies that are collected go right back 
into the club needs— paying the caller, the rent, 
handling refreshments, etc. A treasury is non- 
existent. 

The Smoothies do not have a club badge per 
se, but provide each member with a bar indica- 
tive of the group which may be hung under a 
name badge. 

Unusual in its type of club pattern, The 
Smoothies know of two other groups (one in 
Canada and one in Oklahoma) who have fol- 
lowed their example. 


SINGING WITH ACTIONS 


Ist Verse: | hold my finger up, 
| hold my finger up, 
| hold my finger up, 
And we'll all feel happy and gay. 


2nd Verse: My finger and my thumb, 
etc. 


Remaining Verses: 
My finger, my thumb, my arm— 
My finger, my thumb, my arm, my leg— 


My finger, my thumb, my arm, my leg and 
nod my head— 


My finger, my thumb, my arm, my leg and 
nod my head, stand up, sit down— 


My finger, my thumb, my arm, my leg and 
nod my head, stand up, sit down, 
stick out my tongue— 


{Retard on last: 


“And we'll all feel happy and gay.”) 
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SHANGRI-L DANCE 


Ashby, Mass. 


HE sTORY ON Shangri-La Square Dance 

Villa, located on Route #31 in Ashby, 
Mass. began in October, 1961, when Doris 
and John Leonard, Rose and Norman Perre- 
ault, square dancers all, acquired a sizeable 
tract of land with fireplaces, picnic tables, a 
pavilion and two small cottages. Square dance 
friends expressed a desire to have a camp and 
dance area for their exclusive pleasure and 
offered invaluable advice on how the two 
couples might go about providing same. 

At first glance, all that could really be 
recommended about this place was that it is 
probably one of the most beautiful spots in 
Massachusetts, with a quarter-mile of babbling 
brook in a _ picturesque setting amid lofty 
pines. 

The owners’ first thought was to build a 
square dance hall, with perfect acoustics and 
an excellent hardwood floor. The idea grew 
into a reailty, the hall having a dance area of 
60’ x 60’ square, which dances 35 squares 
comfortably. The caller’s stand is in the center 
of the hall. An additional area, 25’ x 40’, houses 
a modem kitchen, coat room and rest rooms 
and a large outside porch can dance 4 squares 
on hot nights. 

The Leonards and Perreaults bring in nation- 
ally known callers as well as presenting area 
callers and instructors. The first New England 
Callers’ Assn. Clinic was held at Shangri-La in 
September, 1962. 
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A dammed-up brook makes a swimming-pool 
in a sylvan setting at Shangri-La. 


In the process of renovating, bulldozers 
opened up new roads for new campsites and 
the existing pavilion was turned into a T.V. 
room for the children, to occupy them while 
their parents swing and do si do. Shangri-La 
is not geared for mass camping but there is 
space for a few families who might want to 
avail themselves of the facilities. 


Shangri-La Square Dance Villa, 
showing the outside porch 
which can be used for dancing 
on hot nights. 


“Shoot that star,” he exploded.—19 


OVERSEAS 
DATELINE 


Morocco...On 20 April (that’s the way the 
military writes it), the Kenitra Squares of Port 
Lyautey, Kenitra, held a Graduation Jamboree 
at which they graduated 34 new members. 
Contributing to the fun were callers Wally 
Wallway and Dean Miller (Sherifian Squares 
at Nouasseur), Len Cundiff (Sidi Promen- 
aders at Sidi Slimane), as well as club callers 
Dee Leach and Gene Chunn. This Jamboree 
was attended by 128 dancers, a goodly crowd 
for the area, and marked the final Jamboree 


as the Air Force Bases in Morocco are now 
closed. 


Australia... During Queen Elizabeth’s spring 
visit to Sydney with the Duke of Edinburgh, 
square dancers performed for her at the Royal 
Pageant, despite “shocking weather” (the 
Australians’ own term for it). It had rained 
almost continuously from early morning and 
there was some question about the dancers 
going on. However, when queried, they were 
of a mind to dance for the Queen and, mir- 
aculously, as they promenaded on the field at 
the Sydney Showground, the weather cleared. 
Some 328 dancers were in the group, organ- 
ized by Ron Jones and Brian Eade. Since the 
Queen enjoyed square dancing herself when 
she was still the Princess Elizabeth, she must 
have enjoyed the pageantry of the dancing as 
well as admired the hardihood of the perform- 
ers dancing gaily on the soggy ground. 


Labrador...Goose Steppers Square Dance 
Club dance in—Goose Bay, of course. The club 
started with a few couples using records and 
tapes. Then they were fortunate enough to 
have stationed “amongst” them for 15 months 


These folks are members of the 
Goose Steppers Club of Goose 
Bay, Labrador. On the left, 

Cal Golden, incoming caller, 
with incoming club officers; on 
the right ovtgoing caller 

Bill Cox, with outgoing 

club officers. 


20—“Do you take cream and sugar?” he inquired refreshingly. 


caller Bill Cox from Cheyenne, Wyo. Bill gave 
lessons, which really boosted club morale and 
dancing facility. The club is made up of serv- 
ice people, civilians and has had some Can- 
adian friends dance along, too. At present the 
Goose Steppers have a membership of 59 peo- 
ple and have another new class graduating 
soon. They meet Thursday evenings in the 
base Chapel Annex. Caller Cal Golden has re- 


cently been transferred to Labrador in the 
course of his military career and is taking over 
the calling duties from Cox. 


—Ken and Lu Ann Sweigart 


Germany ... Kuntry Kuzins Square Dance Club 
graduated a class numbering 42 people early in 
the year and on 17 April (Air Forces again) 
graduated another 50 new dancers. Other clubs 
thruout Europe are also running classes con- 
tinually. —Bud Baader 


England ...Len Sandells, caller for the Saints 
Square Dance Club at Chilwell, Notts., has 
formed a club of people who are confined to 
wheel chairs. They call themselves the Wagon 
Wheelers and have applied for membership in 
the British Association. —Tommy Cavanagh 


Okinawa... Members of the Rice Paddy Prom- 
enaders gave a demonstration in April at the 
lavish Fort Buckner Officers’ Club, with Dixie 
Welch doing the calling. At the same time Bill 
Stegman was calling at the Kadena Air Base 
Teen Club with 5 squares on the floor, mostly 
first-timers. An effort is being made to start 
square dancing in all four teen clubs on Okin- 
awa, to continue dancing thru the summer 
and to have an island-wide jamboree at sum- 
mers end. Duward Miller and Ed Williams 
are other callers on the island. 
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TOPS to the TRAVELERS 


The traveling callers, to whom carrying 
space is always very important, are pretty 
choosy about what hoedown records they take 
with them on their tours. These records have 
to be good ones to make the grade. Upon 
quizzing some of the ranking tour-ers and ask- 
ing them to list their favorites in order of 
preference, the following answers resulted. 


Jim Brower — Texarkana, Texas 
Running Fiddle, Trail Ride, Rag Time Annie 
(all on Blue Star label) 


Al Brownlee — Odessa, Texas 
Honolulu Dolly (S.1.0.), Earl's Hoedown 
(Blue Star), Wildcat (Windsor) 


Bob Brundage—Danbury, Conn. 

Big Boom/Pretty Girl (S.1.0.); Sluicegate/ 
Savannah Junction (Top); Town & Country / 
Whatever It Is (Grenn). 


Fred Christopher — St. Petersburg, Fla. 
Town and Country (Grenn), Rubber Dolly 
(S.1.0.), Beaver Creek (Grenn) 


Bob Dawson ~ Sarasota, Fla. 
Morkords (S.I.0.), Savannah Junction 
(Top), Green Goddess (Top) 


“Decko” Deck — Arlington, Va. 
Rubber Dolly (S.1.0.), Rareback (Blue 
Star), Mountain Dew (Sunny Hills) 


Bob Fisk — Kansas City, Mo. 
Cooking Up a Storm (S.1.0.), Briar Patch 
(Blue Star), Dew on the Mountain (S.I.O.) 


Selmer Hovland — Wagon Mound, N.M. 
Lucky (Blue Star), Town & Country 
(Grenn), Dew on the Mountain (S.I.O.) 


Jack Jackson — Columbus, Ohio 


Big Boom, Chinese Breakdown, D & A Break- 
down (all on S.I.O.) 
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Earl Johnston — Vernon, C aries. 
D & A Breakdown (S.1.0.), Rareback (Blue 
Star), Josies Hoedown (Blue Star) 


Jack Livingston—Indianapolis, Ind. 
Blue Eyed Myrtle (Blue Star); Possum Sop 
(Grenn); Jerrys Hoedown (Dash). 


Earle Park—Yorkton, Sask., Canada 
Rubber Dolly (S.1.0.); Chinese Breakdown 
(S.LO.); Gitfiddle Rag (Grenn). 


Chuck Raley—Lakewood, Calif. 
Earl’s Hoedown (Blue Star); Green Goddess 
(Top); Blue Eyed Myrtle (Blue Star). 


Bob Ruff—Whittier, Calif. 

Jack and Lunette’s Series (Dew on the 
Mountain, Chug-Chug, New Craze)—(S.1.0.) ; 
Possum Sop (Grenn); Orange Blossom Special 
(Grenn). 


Ron Schneider — Olmsted Falls, Ohio 
Cookin’ Up a Storm, Rubber Dolly, D & A 
Breakdown (all on S.I.O.) 


Harper Smith —..Celina, Texas 
Deep Elm Glide (Kalox), Chordex (Wind- 
sor), Cookin’ Up a Storm (S.I.0O.) 


John Strong—Santa Maria, Calif. 

Rubber Dolly (Jack and Lunette)—(S.1.O.); 
Clear Track Special (Grenn); Walkin’ (Blue 
Star). 


Dave Taylor — Grosse Pointe Farms, Mich. 
Chinese Breakdown (S.I.0.), Mountain Mist 
(Windsor), Cookin’ Up a Storm (S.I.0.) 


For purposes of comparison, Cookin’ Up a 
Storm, Rubber Dolly, Rare Back, D & A 
Breakdown and Dew on the Mountain, seem 
to rank high with the touring mike-men. 


“Ocean Wave,” he said specifically. —21 


STYLE SERIES: 
SOME THEORY ON THE SQUARE THRU 


S IN THE CASE OF the Waist Swing, there are several move- 
ments in square dancing, simple though they may be, that 
because they are not fully understood continue to give trouble. 
This mouth we take a long lingering iook at the Square Thru. 
As we do, well attempt to analyze it in such a way that when 
we encounter it under any conditions we will at least understand 
what it is we are expected to accomplish. 

Our pictures this month are of two couples in what might be 
termed “normal” positioning (the lady on her man’s right side). 
The same basic principles would hold, however, with any two 
pair of dancers, whether the man and lady have exchanged places, 
whether two ladies are together or two men together. The move- 
ment itself will stay essentially the same. 

To begin with, a Square Thru starts with two facing couples 
(1). By taking right-hands with the opposite (2) and moving 
past (3), much as in the start of a Right and Left Thru, the 
couples end back to back (4). At this point, what might be 
termed a 4 Square Thru has been accomplished. Because this 
duplicates the results of a Pass Thru, a simple % Square Thru by 
itself isn’t too frequently encountered. 

If a % Square Thru had been originally called, at this point (4) 
the dancers would tum % to face their partner (5), extend left 
hands (6), pull by (7), ending back to back with that person 
(8). At this point a % Square Thru has been accomplished. Each 
dancer has pulled past two dancers and, after pulling by the 
second, remains facing in that direction. 

If the call were originally given to do a & Square Thru, the 
dancers at this point would continue by turning in to face the 
person next to them, extending right hands to that person (9), 
pulling by (10) and ending back to back (11) to complete a % 
Square Thru. 

Following along the same thinking, a full Square Thru would 
have accomplished all up to this point and continue on. The 
dancers would turn 4 more, extend left hands (12), pulling by 
(13) to end back to back with that person (14). At this point a 
Full Square Thru has been completed. 

As you will note, any designated portion of a Square Thru 
starts by extending a hand to the person faced and pulling by. 
After pulling by a turn is made only to allow a person to continue 
on the required number of quarters. After having pulled by the 
last person called for, no turn will be made except that which is 
designated by the follow-up call. 

Apparently the most common trouble spot in the Square Thru 
is the failure on the part of dancers to go the designated distance; 
to turn without being directed following the final pull by, or to 
fail to pull by the last time in any specified series. So often the 
caller's next call will be given prior to the final step in the 
Square Thru and a dancer may be tempted to eliminate one 
section rather than continue, with the feeling that he is “behind 
the caller.” This offers a good opportunity for considerable prac- 
tice and workshopping. 


HIGH FLYING Square 


OU VE HEARD OF callers “taking off’ when 
they're carried away by the excitement of 
the music and the rhythm and the cadence of 
the call. There is one caller who literally 
“takes off’ in an airplane in search of square 
dancing. He is Bob Demery, a chief warrant 
officer in the United States Army, who was 
stationed in Taif, Saudi Arabia. Taif is located 
in the mountains on the coast of the Red Sea. 
The only communication with the outside world 
from there is by radio and an aircraft which 
comes in once a week. 

Bob took his records along when he was 
sent to Saudi Arabia but calling to himself got 
pretty boring. Finally, thru the grapevine, he 
heard that a group of Aranco Oil Company 
people was dancing at Dhahran, 1000 desert 
miles away. Their leader, George McNett, was 
teaching but did not call. He taught from 
records. | 

Hopping the Desert Run ‘plane, Bob flew 
a six-hour trip and found that they had a 
group of regulars and six squares of beginners. 
He called a dance on Thursday night; taught 
and called on the following Saturday night. He 


He emulates his Arabian neighbors 


Now he is a square dance caller 


Dance CALLER 


returned a month or so later and plans were 


” made to have him call at least once a month 


until he retumed Stateside at the end of his 
tour of duty. 


Actually there are two clubs, the Arabian 
Hoedowners and the Sand-E-Manders. They 
danced to records and tapes until Bob came 
along. 

Demery hails from Lawton, Oklahoma and 
he and his wife, Barbara, took square dance 
lessons while stationed in Germany. Bob 
started calling in October, 1959, for the Star 
Promenaders Club there. He was a member of 
the European Association of American Square 
Dance Leaders. 


The Demerys were transferred to Fort Sill, 
Okla., in 1960 and then came Bob’s assignment 
to Saudi Arabia. He has now returned to the 
states and probably feels quite overwhelmed 
with the square dance smorgasbord which sur- 
rounds him — at distances measured in mere 
miles instead of the thousands of miles he was 
used to traveling to dance and call in the 
desert. 


OF BOB DEMERY 


ROUND THE OUTSIDE RING 


Editor's Note: These pages feature interesting Square Dancing news items 
from different areas of our world in which Square Dancing is an international 
activity. These items are collected and edited by Helen Orem, Assistant 
Editor of Sets in Order. All information in this category should be sent to 
Mrs. Orem at 462 North Robertson Boulevard, Los Angeles 48, California 


Canadian Capers 
King William and Queen Anne reigned over the Hicks 
and Chicks Club party in their honor at Sault Ste. Marie, 
Ont., Canada. The king is better known as caller Bill 
“Wee Willie’ Smith, with his taw, Anne. Elva Marshal 
is crowning Bill and Betty Lyon is performing the same 
service for Anne. Note that King William’s accoutre- 
ments are complete with orb and sceptre — topped by 
square dance figures. 


News from New Jersey 
The young lady pictured with caller Al Brundage is 11 years old and a ranking caller. 
She is Vickie Juniewicz of Absecon, N.J. Out of a background of tap dancing and 
baton twirling, Vickie emerged into square dancing and finds a great thrill in sharing 
caller chores with the well-known folks of square dancing. 
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Florida Frolic | 
Orange Park Promenaders of Orange Park, Fla. pose en masse before 


boarding their buses to travel over 100 miles to Sanford for a “Knot 
Head” dance, whereby they earned special badges. Photo by J.T. Lowrey. = | 
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Louisiana Lore 

Winners of this year’s “Docey Awards,” 
given at the Annual Cenla Festival in Alex- 
andria, La., for outstanding achievements in 
square and round dancing, are pictured 
here. From the left, Minnie and Allie Mor- 
vent, caller; Mildred and Alvin Boutillier of 
New Orleans, round dance teachers; and 
“T” and Dan Cresap, who made the presen- 
tation for the award committee. 


Oklahoma Olio 

Bernie Coffey of the one-day “College of 
Square and Round Dancing” held at Wag- 
goner, Okla., is shown presenting to Mrs. 
Dorothy Shaw of Colorado Springs, Colo., 
an original charcoal etching of Mrs. Shaw 
which appeared on the cover of Sets in 
Order. Mrs. Shaw was guest lecturer at the 
college. 


Texas Talk 

Flying Squares’ newly-elected officers; Rusty 
Croxton, Norma Streitenberger, Corrine 
Brooks and Ted Bullock, display their unique 
club banner. The white design of the Taj 
Mahal, historical landmark located at Ran- 
dolph AFB, Texas, is appliqued upon a field 
of blue. The many hours of handwork nec- 
essary to make the banner were donated by 
Eunice Thornton. Flying Squares invites all 
military coming into the San Antonio area to 
visit them at the Service Club any Saturday 
evening. Official USAF Photo. 
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Oklahoma Youngsters 

These charming young people are 
members of the Shirts and Skirts 
Square Dance Club of Oklahoma City 
They are all 6th grade students at 
Hawthorne School. They saved and 
earned enough money to take them- 
selves to the Southern Festival in Ard- 
more last April. An exhibition there, 
called by Jerry Adkins, brought down 
the house. 


Colorado Cavorting 
This is no joke. Dottie Horn, shown here doing her native huta at the Prairie 
Dusters party in Pueblo, Colo., was born in Hawaii and has been teaching 
Puebloans the hula for a number of years. She is also the wife of caller Al Horn 
and brings her wonderful sense of rhythm to square dancing. 
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that’s ‘a to 
square dancing 
since the invention 
of the corner... 


that’s the fabulous new PROMENADE Il 

Model 42VA complete sound system designed 
especially for the pleasure of the caller and 
the delight of the dancers. 


* STROBESELECTOR variable-speed motor 
requires no warmup, plays 7” to 16” records, 
GUARANTEED 2 YEARS 


* two dual-cone extended-range speakers for superb 
fidelity in smallest halls & largest outdoor areas 


* excellent bass & treble plus 42-watt output for 
perfect balance of volume & clarity 


* illuminated stroboscope for exact settings of 
1624, 331%, 45, 78 r.p.m. 


* spring-mounted to prevent groove-jumping from floor vibration 
*& monitor outlet, 2 microphone inputs 


* kick-proof speakers & compact sound unit fit together 
for convenient carrying, weigh only 38 pounds 


*& CALLER’S NET: $209.50 


For more informal ion about ~~ 
PROMENADE jf and other Rheem a ; 
Cd One CORPORATION 


5922 BOWCROFT AVENUE, LOS ANGELES 16, CALIFORNIA 


for callers and dancers, 
write to Dept. S/O-8 
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FOR LEADERS IN THE FIELD OF SQUARE AND ROUND DANCING 


August 1963 


F You ARE a little weak in the field of Dixie 
Grands youll find the following nine exam- 
ples especially helpful. Here again George 
Elliott with his trusty notebook comes to our 


aid. 


Forward eight and back with you 
One and three a right and left thru 
Now two and four a half sashay 

Go up to the middle and back that way 
Go down the middle and pass thru 
Separate go round two 

Join that pair and line up four 
Forward eight and back once more 
Pass thru keep in time 

Face the nearest end of your own line 
And Dixie grand 

Go right, left, right, left allemande 


First couple only forward and back 
Now face your corner, box the gnat 
Box the gnat and change places 
One and three a half sashay 

Go up to the middle and back that way 
Go down the middle and pass thru 
Split the ring and go round two 
Round two to an eight hand ring 
Circle left with the dear little thing 
Reverse back go single file 

That’s one by one Indian style 
Gents turn back and Dixie grand 
Go right, left, right, left allemande 


Two and four half sashay 

Go up to the middle and back that way 
Head two trail thru and separate 

Go round just one and line up four 
Forward eight and back once more 

Pass thru keep in time 

Face to the end of your own line 

With the lady on the right California twirl 
Then Dixie grand 

Go right, left, right, left allemande 


Forward eight and back with you 
One and three a right and left thru 
Two and four go forward and back 
Go down the middle and trail thru 
Separate go round two 

Join that pair and line up four 
Forward eight and back once more 
Now pass thru 

Turn to the left go single file 

One by one indian style 

Girls turn back and Dixie grand 
Go right, left, right, left allemande 
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Forward erght and back with you 

Two and four a right and left thru 

Partners all a half sashay 

One and three go forward and back 

Pass thru have a little fun 

Separate go round one 

And line up four 

Forward eight and back once more 

Pass thru keep in time 

Face to the end of your own line 
(divide the line) 

Go on to the next and Dixie grand 

Go right, left, right, left allemande 


Forward eight and back like that 
Four ladies chain the inside track 
Turn the girl to an eight hand ring 
And circle left with the dear little thing 
Allemande left the corner maid 

Go back one and promenade 

One and three you wheel around 
Do a right and left thru two by two 
Across the set curlique 

When you get thru 

Go the wrong way single file 

One by one Indian style 

Girls turn back go Dixie grand 

Go right, left, right, left allemande 


Forward eight and back like that 
Four ladies chain the inside track 
Face to the middle like you always do 
Two and four do a right and left thru 
Turn the girl in the usual way 
Partners all half sashay 

Head two pass thru, separate 

Go round one and line up four 
Forward eight and back once more 
Pass thru keep in time 

Face to the middle of your own line 
And Dixie grand 

Go right, left, right, left allemande 


One and three go forward and back 

Stand back to back and boompsie do 

Separate go round two 

Find your own and star thru 

Pass thru have a little fun 

Separate go round one 

And line up four 

Forward eight and back once more 

Forward eight and pass thru 

Turn to the left and go single file 

One by one Indian style 

Genis turn back and Dixie grand 

Go right, left, right, left allemande 
(More Elliott next page) 


“Tve just taken a styling class,” she said smoothly.—29 


(More Elliott) 

Forward eight and back with you 

Two and four a right and left thru 

One and three a half sashay 

Go up to the middle and back that way 

Go down the middle and pass thru 

Separate go round two 

Join that pair and line up four 

Forward eight and back once more 

Pass thru keep in time 

Face to the ends of your own line 
(divide the tine) 

Go on to the next and Dixie grand 

Go hand over hand till you meet your maid 

Twirl her there and promenade 


PAT ’N HAY 


By Pat McQuaid and Ralph Hay, 

San Antonio, Texas 
Heads go forward, back with you 
Forward again, go right and left thru 
Now couple four you swing and sway 
While ALL the others half sashay 
Now couple two go forward and back 
Then split that pair across the track 
Separate and go round three 
Hook on the end and listen to me 
Go forward six and back with you 
Forward again and star thru 
Allemande left 


OPPOSITE GIRL 


By Monty Montooth, Fayetteville, N.C. 


Now one and three let’s swing a few 
While two and four go right and left thru 
Turn ‘em on around, the pretty little thing 
Four ladies chain across the ring 

Heads go to the middle and come on back 
Cross trail thru but U turn back 

Right and left thru across the floor 

The sides divide and line up four 
Forward eight and back in time 

Pass on thru then bend the line 

Forward eight and back you whirl 

Then star thru with the opposite girl 
Come on back with a Frontier whirl 

Then allemande left with the corner girl 


SLEEPIN’ AROUND 
By Tom Tobin, Los Angeles, California 
Head ladies chain three-quarters around 
Side gents turn ‘em with an arm around 
Lonesome men pass thru, both turn right 
Stand behind your pretty little Sue 
Eight to the middle and back with you 
Ends only star thru, other four Dixie chain 
Lady go right, gent left, around one 
Into the middle, two ladies chain 
Turn the gal, pass thru, circle four with the 
outside two 

Head gents break to lines of four 
Forward eight and back you ree! 
Pass thru, wheel and deal 
Center four pass thru, left allemande 
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EXPERIMENTAL DRILLS 
Our thanks to Buford Evans for sending us 
the following examples of Switchback, the move- 
ment featured in this month’s experimental sec- 
tion. Buford also originated the figure, which is 
illustrated pictorially on page 62. 


Head two couples go forward and back 
Pass thru and switchback 

Now star thru across you do 

A pass ihru ana siar thru the outside two 
Go forward eight and back 

Then pass thru and switchback 

Star thru across the land 

Allemande left with old left hand 


Head two couples half sashay 

Go up to the middle and back that way 
Pass thru and switchback 

Star thru across the track 

Allemande left with old left hand 


Heads go forward and back with you 
Then square thru here’s what we'll do 
Go four hands ‘round you’re not thru yet 
Then switchback inside the set 

Now square thru three-quarters man 
Allemande left with your left hand 


Heads pass thru and go around one, line up 
four you’re still not done 
Go forward eight then come right back, 
pass thru and switchback 
Go forward eight and back you reel, 
pass thru and wheel and deal 
Men in the middle pass thru and switchback, 
Then pass thru and U turn back, . 
Square thru three-quarters man, allemande 
left with the old left hand 


Heads switchback and separate 

Go around one and don’t be late 

Go forward eight and back in time 

Pass thru and face down the line (face the middle) 
Dixie grand around the land, 

Go right, left, right, left allemande.. . 


One and three bow and swing 

Lead on out to the right of the ring 
Circle four you’re doing fine 

Head gents break and make a line 
Forward eight and back you reel 
Switchback then wheel and deal 
Double pass thru here’s what you do 
First couple left, second go right 
Cross trail thru the first in sight 
There she is left allemande 

Here we go right and left grand... 
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| WHIRLY | 
DERVISH 


By Bob Cathcart, Ottawa, Ontario 
Head ladies chain to the right 
Turn this girl don’t take all night 
Four ladies chain across the town 
Turn this girl with an arm around 
Heads to the right and circle up four 
Break to a line like you did before 
Go forward up and back you reei 
Pass thru, wheel and deal 
A double pass thru 
Face your partner and back away 
Go forward up and back | say 
Now just the girls a half sashay 
Just the men a half sashay 
Couple in the center a half sashay 
Everybody go right and left thru 
Then cross trail in the middle of the land 
Corner’s there, left allemande 


DON’T SLOW DOWN 


By Charlie Turpin, New Orleans, Louisiana 


Promenade don’t slow down 

One and three wheel around 

Pass thru then U turn back 

Right to the opposite box the gnat 
Right and left thru the other way back 
Pass thru then U turn back 

Go forward up and back with Mom 
Pass thru then fold the line 

Star thru across from you 

Right and left thru, turn ‘em man 
Allemande left 


TAKE TURNS 
By Mickey Thomas, Osceola, lowa 

One and three go right and left thru 
Turn on around and four ladies chain 
All four ladies chain across 
Turn on around and two and four 
Promenade the outside ring 
Half way round with the pretty little thing 
Into the middle and square thru 
Four hands round in the middle you do 
Go all the way around you do 
Right and left thru the outside two 
Turn on around and circle up half 
Half way round and dive thru 
Circle four in the middle of the floor 
And walk one time around 
Pass thru, go right and left thru 
Turn on around and circle up half 
Half way round and dive thru 
Right and left thru in the middle you do 
Turn on around and square thru 
Three-quarters, three hands 
Do sa do the outside two 
Go all the way round to an ocean wave 
Balance, balance 
Right and left thru and turn on around 
Circie up halt, half way round 
Dive thru and pass thru 
Allemande left with the old left hand 
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RINY’S PEARL 
By George Vagtborg, San Diego, California 
One and three lead to the right circle up four 
Head gents break and line up four 
Forward eight and back you reel 
Pass thru, wheel and deal 
Double pass thru, centers in 
Cast off three-quarters around 
Make new lines as you come down 
Pass thru, wheel and deal 
Double pass thru, centers out, bend the line 
Pass thru, wheel and deal 
Double pass thru, centers in 
Cast off three-quarters around 
Make new lines and when you’re there 
Centers fold then face the middle 
Right and left thru, pass thru 
Bend the line and star thru 
Pass thru, left allemande 


WHEEL TWO AND ONE 
By Gordon Blaum, Miami, Florida 

Number one lady go down the center 

and split the ring 
Turn right, go around just one and line up three 
Forward three and back you reel 
Forward again and wheel and deal two by one 
Sides divide and star thru 
Those who can right and left thru 
Dive in, Dixie chain, split the outside 
Lady left, gent right around one 
Go down the middle and star thru, 

California twirl 
Pass thru, star thru, do a Dixie chain 
Girls turn back, left allemande 


SINGING CALL x 


AFTER YOU'VE GONE 
By Lee Helsel, Sacramento, California 
Record: Sets in Order 136, Flip instrumental 
with Lee Helse! 
OPENER and BREAK 
You circle the ring, go left a while 
Then reverse back go single file 
Girls backtrack go twice around 
When you meet you turn your partner 
right hand round 
Then your corner you swing go round 
and round and then 
You circle left go round again 
Whirl away, grand right and left go round 
When you meet promenade your honey on down 
After you‘ve gone, after you've gone away 
FIGURE 
Four ladies chain you turn ‘em that way 
Chain on back, heads only whirl away 
Heads pass thru go round one do 
In the middle box the gnat go right and left thru 
Turn and pass thru corner swing 
Left allemande and weave the ring 
In and out and when you meet her 
Do sa do and promenade, there’s no one sweeter 
After you've gone, after you've gone away 
Sequence: Opener, Figure twice for heads, Break 
and Figure twice for sides 


31 


| FLOWS BEAUTIFULLY | 


PENNSYLVANIA WALTZ 


By Helen and Bob Smithwick, San Diego, Calif. 
Record: Top 26004 
Position: Open facing LOD, inside hands joined 
Footwork: Opposite, directions for M 


Meas. 
1-4 


5-8 


13-16 


17-20 


INTRO 
Wait; Wait; Bal peer, Tch, —; Bal Tog 
(to Closed), Tch, 
bin Onen pos sas sit 9 meas; step ow rol tuo 
COH « on 2 tch R beside L, hold 1 ] ct; step 


swd twd wall on R (W steps in front of 
M on L making a !/2 LF turn), tch L beside 
R to end in CLOSED pos M facing LOD, 
hold 1 ct. 

DANCE 
Fwd Waltz, 2, 3; Waltz Turn R, 2, 3; 
Waltz Turn R, 2, 3; Fwd Waltz, 2, 3; 
In Closed pos start M’s L ft and do 1 fwd 
waltz in LOD, L, R, L; start M’s R ft and 
do 2 RF turning waltzes to end facing 
LOD: start M’s R ft and do 1 fwd waltz in 
LOD R, L, R. 
Waltz Turn L, 2, 3; Waltz Bwd, 2, 3; 
Waltz Turn R, 2, 3; Waltz to Open, 2, 3; 
In Closed pos facing LOD start M’s L ft 
and do 1 LF turning waltz L, R, L making 
a V2 LF turn; still in Closed pos start bwd 
on M’s R ft and do 1 waltz down LOD 
with M moving bwd R, L, R; start M’s L 
ft and do 1 RF turning waltz L, R, L; as 
M continues to turn RF with 1] waltz he 
leads W to OPEN pos as he steps R, L, R, 
partners end both facing LOD. 
Waltz Away, 2, 3; Waltz Tog, 2, 3 (Face); 
Change Sides, 2, 3 (to Butterfly); Side, 
Draw, —; 
In Open pos with inside hands joined 
start M’s L ft and waltz away down LOD 
L, R, Ll; partners waltz together still pro- 
gressing in LOD R, L, R to end facing with 
M’s back to COH: join M’s L and W’‘s R 
hands and release other hand hold as 
partners change sides with W_ going 
under the joined hands twd COH and 
making a 2 RF turn as M moves twd 
wall and LOD making a V2 LF turn step- 
ping L, R, L to end in BUTTERFLY pos with 
M's back to wall; step swd in LOD on R, 
draw L to R taking no wot, hold 1 ct. 
Waltz Away, 2, 3; Waltz Tog, 2, 3 (Face); 
Change Sides, 2, 3 (to Butterfly); Side, 
Draw, —; 
Repeat action of meas 9-12 in RLOD to 
end in LOOSE CLOSED pos with M's back 
to COH. 
sige, Behind, Side; In Front, Flare Around, 
—; Behind, Side, In Front; Side, Tch, — 
In Loose Closed pos start M‘s L ft step 
swd in LOD on L, XRIB of L (W XIB), step 
side on L; step R XIF of L (W XIF), bring 
L fwd twd LOD and flare out and around 
twd RLOD, hold 1 ct; 


step L XIB of R 
(W XIB), 


step swd in RLOD on R, step L 


21-24 


25-28 


29-32 


XIF of R (W XIF); step swd in RLOD on R, 
tch L beside R, hold 1 ct. 


Bal Back, —, *; Waltz Manuv R, 2, 3 (V% 
Turn); Waltz Turn R, 2, 3; Waltz Turn R, 
2, 3; 


In CLOSED pos M’s back to COH balance 
bwd on L, hold 2 cts; start fwd twd wall 
on R ft making a 4 RF turn, step swd 
twd wall on L, close R to L; start bwd on 
M‘s L and do 2 RF turning waltzes making 
a 34 RF turn to end in LOOSE CLOSED 
nos M’s back ta COH, 

Side, Behind, Side; In Front, Flare Around, 
—; Behind, Side, In Front; Side, Tch, —; 
Repeat action of meas 17-20. 

Bal Back, —, —; Waltz Manuv R, 2, 3 (1%4 
Turn); Waltz Turn R, 2, 3; Waltz Turn R, 
2, 3; 

Repeat action of meas 21-24 except to 
end in CLOSED pos M facing LOD. 


THE DANCE 1S DONE A TOTAL OF THREE TIMES, 
the third time through W twirls RF on meas 32 
to end with BOW and CURTSY., 


EASY AND FUN 


TEN PRETTY GIRLS 


By Vaughn and Jean Parrish, Boulder, Colorado 
Record: Blue Star 1670 

Position: Semi-Closed facing LOD 

Footwork: Opposite, directions for M 

Intro: Wait 2 meas 


Meas. 
1-4 


5-8 


9-16 
17-20 


Point Fwd, Point Back; Two-Step Fwd; 
Point Fwd, Point Back; Two-Step Fwd; 
In Semi-Closed pos point L toe fwd, point 
L toe back; | two-step fwd; point R toe 
fwd, point R toe back; 1 two-step fwd. 
Change Sides Two-Step; Face Two-Step; 
Change Sides Two-Step; Stamp/Stamp, 
Stamp/—; 

Lead hands joined W crosses under her 
R and M’s L arm in 1 two-step diag twd 
COH, M diag twd wail ending in L OPEN 
pos facing LOD; do | two-step to face 
partner with M turning VW L face, W VY 
R face; W crosses under her R and M’‘s L 
arm in 1] two-step, W moving twd wall, 
M twd COH (W turns Y4 R face, M turns 
4 L face) ending in L OPEN pos facing 
RLOD; stamp R, L, R as M turns L face 
and W R face to end in, SEMI-CLOSED 
pos facing LOD. x 
Repeat Action of Meas 1-8 to end in 
BUTTERFLY pos, M‘s back to COH. 

Face To Face; Back To Back; Change Sides 
Two-Step; Face Two-Step; 

Step L to side, close R to L, step L to side; 
keep M’‘s R and W’‘s L hands joined and 
swing joined hands and step R thru twd 


LOD back to back, close L to R, step R to 
side; keep same hands joined and in 1 


two-step M turns Y2 R face to face wall 
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21-24 
25-28 


29-32 


as W turns '/72 L face to face COH and 
crosses under joined hands; do 1 more 
two-step as M turns V2 R face to face 
partner and COH and W turns L face end- 
ing in BUTTERFLY pos with M’s back to 
wall. 

Repeat Action of Meas 17-20 to end in 
OPEN pos facing LOD. 

Point Fwd, Point Back; Vine Apart/2, 
3/—; Point Fwd, Point Back; Vine To- 
gether/2, 3/—; 

Point L toe twd, point L toe back; grape- 
vine apart, M twd COH and W twd wall; 
point R toe fwd, point R toe back; grape- 
vine together twd partner to face in 
CLOSED pos. 

Turn Two-Step; Turn Two-Step; W Twirl, 
2; Walk, Walk; 

Do 2 R face turning two-steps; as M 
walks fwd 4 steps W does one R face 
twirl in 2 steps and walks fwd 2 steps 
to end in SEMI-CLOSED pos facing LOD 
to repeat dance. 


DANCE IS DONE 3 TIMES THRU except last meas 
face and acknowledge partner. 


CRAZY MUSIC 


SWINGIN’ PAPA BLUES 


By Pau! and Laura Merola, Braintree, Mass. 
Record: Windsor 4689 
Position: |ntro—Diag Open-Facing, Dance—Semi- 
Closed pos facing LOD 
Footwork: Opposite, steps described for the M 


Meas. 
1-4 


INTRO 
Wait; Wait; Apart, Point; 
Semi-Closed), Touch; 
Wait 2 meas in Diag Open-Facing pos, 
M‘s R and W’‘s L hands joined; step bwd 
on L ft, point R toe twd partner; step fwd 
twd partner on R ft to SEMI-CLOSED pos 
facing LOD, touch L ft to R. 

DANCE 
Fwd Two-Step; Bwd Two-Step; Touch (in 
Back), —; (Change Sides) Two-Step; 
In Semi-Closed pos starting L ft do | two- 
step fwd in LOD swaying the upper part 
of body slightly fwd; start R ft do 1 two- 
step bwd in RLOD recovering to an up- 
right pos; retaining M’s L and W's R 
hands (loosening others) turn out to face 
LOD and swing L ft in back of R touching 
L toe to floor (W tch R in back of L), hold 
1 ct; start M’s L ft do 1 two-step chang- 
ing sides with W crossing in front of M 
under joined hands (M's L, W’s R) twd 
COH and M twd wall. 
Face Two-Step; Touch (in Back), —; (Change 
Sides) Two-Step; (to Semi-Closed) Two- 
Step; 
With same hands still joined do 1 two- 
step starting M’s R ft, turning L to face 
partner and COH (W turns R face); swing 
L ft in back of R to face RLOD and touch 
L toe to floor (W tch R), hold 1 ct; start L 


Together (to 
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9-16 


17-20 


21-24 


25-28 


29-32 


33-36 


37-40 


41-44 


45-48 


ft do | two-step changing sides W cross- 
ing in front of M under same joined 
hands twd RLOD and wall, M twd RLOD 
and COH to end in L OPEN pos facing 
RLOD; start R ft and do | two-step turn- 
ing twd partner (ML face and W R face) 
to end in SEMI-CLOSED pos facing LOD. 
Repeat Action of Meas 1-8 to end facing 
partner in BUTTERFLY pos, M facing wall. 
Side, Hold; Draw, Close; Side, Hold; Draw, 
Close; 

Step swd in LOD on L ft, hold 1 ct; draw 
R ft to L, place wot on R ft; repeat action 
of meas 17-18. 

(Banjo) Step, Kick; Step, Step/Step; (Side- 
car) Step, Kick; Step, Step/Step; 

In BUTTERFLY pos step fwd twd wall on 
L ft (W twd COH) adjusting to BANJO 
pos, swing R ft fwd toe pointed down; 
steo R, L, R in place to face partner in 
BUTTERFLY pos; repeat action of meas 
21-22 adjusting to SIDECAR, ending in 
BUTTERFLY pos M facing wall. 

Side, Cross; Toe, Heel; Back, Close; Fwd, 
Touch; 

Step swd in LOD on ball of L ft, step on 
ball of R ft XIF of L (W XIF also); swing 
L ft around and fwd point L toe in twd 
instep of R ft and touch (heel raised 
slightly off floor), place L heel to R in- 
step (L toe pointing twd LOD and slightly 
off floor); step bwd twd COH on L ft (W 
back twd wall), close R ft to L; step fwd 
twd partner on L ft, touch R ft to L. 
Repeat Action of Meas 25-28 in RLOD 
starting M’s R ft ending in BUTTERFLY 
pos M facing wall. 

Push/Side, Behind; Push/Side, Behind; 
(Open) Fwd, Kick; (Face) Step, Step/Step; 
With a very slight leaping action slide L 
ft swd in LOD by pushing with the ball 
of R ft, step on R ft XIB of L (W also 
X|IB); repeat action of meas 33 in LOD; 
releasing M’s L and W‘s R hands face LOD 
in OPEN pos step fwd in LOD on L ft, kick 
R ft fwd; turn in to face partner in 3 
steps R, L, R to resume BUTTERFLY pos. 
Repeat Action of Meas 33-36 in LOD 
again, end in CLOSED pos M facing wall. 
Turn Two-Step; Turn Two-Step; Pivot, 2; 
(Semi-Closed) Walk, 2; 

Do 2 R face turning two-steps down LOD; 
do a couple pivot in 2 steps L, R blending 
to SEMI-CLOSED pos; walk fwd in LOD 2 
steps L, R. 

Repeat Action of Meas 41-44 ending in 
Semi-Closed pos facing LOD. 


PERFORM ENTIRE ROUTINE FOR A TOTAL OF 
TWO TIMES. 


Ending: Twirl, 2; Apart, Point... . 


M walks fwd in LOD 2 steps L, R, while 
W makes 1 R face twirl under her R and 
M's L arm with 2 steps R, L; change 
hands, step bwd twd COH on L ft, point 
R toe twd partner, acknowledge. 


“Close on three,” said the instructor frankly.—33 


DON'T GET MIXED 
By Al Green, London, England 

Promenade, don’t slow down 
One and three wheel around 
Right and left thru 
Turn your girl and circle four 
Head gents break to a line of four 
Forward eight and back with you 
Just the ends star thru 
Same four right and left thru 
Circle left around the world 
Boy with a boy, girl with a girl 
Four men up and back with you 
Forward again left square thru 
Four hands, don’t get mixed 
Add two more, make it six 
Here comes corner, left allemande 

TWIRL AND DEAL 

By Julius King, Lexington, Massachusetts 

Heads go up to the middle and back 
Lead to the right and circle up four 
Head men break, line ‘em up four 
Go up and back to the tune of the fiddle 
Pass thru and arch in the middle 
Dixie twirl right there you reel 
Move right in to a wheel and deal 
And a quarter more, still not done 
Wheel and deal one time there son 
Double pass thru in the broad daylight 
First couple go left, next go right 
Pass thru across the town 
Now cast off three-quarters round 
Allemande left, son of a gun 
Grand old right and left you run 


| VERY GOOD | 


FOLD THE LINE TO AN EIGHT CHAIN THRU 

By Mark Thuston, Independence, Missouri 
One and three you lead to the right 
Circle four, head men break make a line of four 
Go up and back, roll away with a half sashay 
You pass thru and fold the line 
Do an eight chain thru, keep on going 

(patter) 

Square thru four hands around and hear me shout 
You've got two lines facing out 
Bend the line, roll on away half sashay 
Pass right on thru and fold the line 
Star thru, go right and left thru, turn your girl 
Cross trail thru across the land 
Allemande left with your left hand 


BIG BUSTER 
By Del Coolman, Flint, Michigan 

One and three right and left thru 
Two and four right and left thru 
One and three right and left thru 
Two and four the ladies chain 
One and three the ladies chain 
Two and four square thru 
Four hands round here’s what you do 
Right and left thru the outside two 
From here eight chain thru 
When you're thru right and left thru 
Inside arch. dive thru 
Star thru, right and left thru 
Stand right there for another square 


34—"“Can't we do a contra?” he inquired longingly. 


CORNER QUICKIE BREAK #1 

By Bob Kent, Warwick, Rhode Island 
Sides a right and Jeft thru 
Head ladies chain right you do 
One and three roll a half sashay 
Lead right and circle that way 
Ladies break and make the lines 
Forward and back, step in time 
Pass thru, wheel and deal the land 
Everybody left allemande 


| CONTRA CORNER | 


a “ow 9 nF : mie 


ALL THE WAY TO GALWAY 
(Traditional) 

1, 3, 5, etc. active and crossed over 
Active couples down the center with partner 
Up the outside to place 

(Ladies right, gents left, cut thru nearest 

line and walk back to place—behind the line) 
Active couples do sa do with partner 
Active couples do sa do with the one below 
Balance and swing the same 
Half promenade 
Half right and left 


| SINGING CALL x | 


SWEET GEORGIA BROWN 

By Bob Van Antwerp, Long Beach, California 

Record: MacGregor 986, Flip instrumental 
with Bob Van Antwerp 

INTRO and BREAK 

Join your hands and make a ring, 
circle left you know 

Move it all the way around until you 
get back home 

Allemande your corner girl and do sa do 
your own 

Men star by the ol’ left hand, once 
inside the land 

Do sa do, go round your own, your 
corner allemande 

Come back home and swing Miss Brown 
and promenade her home 

Promenade this shapely miss, step right up 
and steal a kiss 

Turned up nose and rolled down hose, 
that’s sweet Georgia Brown 

FIGURE 

One and three (two and four) you promenade, 
go half way round the ring 

Lead to the right and circle left 
just half way round again 

Dive thru and do sa do to an ocean wave 
you know 

Rock it forward up and back, swing thru 

When you’ve balanced up and back, 
box the gnat (pull by) 

Swing that corner lady round and 
promenade the ring 

Promenade this pretty miss, step right up 
and steal a kiss 

Georgia named her, Georgia claimed her, 
eweet Georgia Rrown 

Sequence: Intro, Figure twice for heads, Break, 
Figure twice for sides 
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STAR TRAIL 

By Lt. Col. Herbert Egender, Honolulu, Hawaii 
The head two ladies chain across 
Turn right around with a brand new boss 
Head two couples half square thru 
And circle four with the outside two 
Once around and a little bit more 
The head gents break and line up four 
Forward eight and back you reel 
Pass thru and wheel and deal 
Center couples star thru 
Cross trai! thru across the floes 
Around one and line up four 
Forward eight and back you reel 
Pass thru and wheel and deal 
Center couples star thru 
Cross trail thru across the floor 
Around one and line up four 
Forward eight and back with you 
Then star thru and square thru 
Three-quarters round you’re doing grand 
There’s your corner, left allemande 


In the May ‘63 issue of S.1.0. we presented 
combinations of the two basics Centers In (Out) 


and Cast Off. This month our combination 


Centers Out and Wheel and Deal. The following 
examples were sent in by Buford Evans, Prairie 
Village, Kansas and we hope you'll enjoy them. 


CENTERS OUT — WHEEL AND DEAL QUICKIE 
Heads go forward and back with you 
Star thru then double pass thru 
Centers out for a wheel and deal 
Girls turn back, left allemande 
Gents to the right, right and left grand 


ACROSS AND BACK 
Heads go forward then come back 
Star thru across the track 
Double pass thru and centers out 
Wheel and deal, go the route 
Double pass thru and centers out 
Wheel and deal you’re still not done 
Double pass thru and listen son 
Centers out to wheel and deal 
Inside two will square thru 
Just three-quarters man 
Allemande left with your left hand 


RE-TRACE 
Heads to the right and circle four 
Head gents break and line up four 
Forward eight and back you reel 
Pass thru and wheel and deal, hear me shout 
Double pass thru and centers out 
Wheel and deal, go the route 
Double pass thru and centers out 
Wheel and deal without a doubt 
Double pass thru and centers out 
Wheel and deal you’re not thru yet 
Double pass thru across the set 
First couple left, second couple right 
Right and left thru the first in sight 
Cross trail back and listen man 
You shouid find corner, ieft aliemande 
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TAIN’T NOTHING 
By Bob Hayden, Lake Jackson, Texas 
Four ladies chain across the set 
Turn ‘em boys you’re not thru yet 
First and third a right and left thru 
Circle eight to the left you do 
Head two gents and the corner girl 
Forward up and back you whirl 
Then cross trail thru and ain‘t it grand 
Walk right in to a right and left grand 


STARRED BREAK 
By John Helm, Farmington, Connecticut 
Head two ladies chain the ring 
While the side two couples bow and swing 
Heads go forward and back with you 
Go forward again and star thru 
Now star by the right just you two 
Go three-quarters round in the middle of 
the night 
Original corner left allemande 
Partner right, go right and left grand 


SINGING CALL x 


WHAT A DAY 
By Max Forsyth, Indianapolis, Indiana 

Record: Windsor 4821, Flip instrumental 
with Max Forsyth 

OPENER, MIDDLE BREAK and CLOSER 

Circle left, round the ring, now hear me sing 

Swing your corner lady, two times around 
and then 

Left allemande, walk by one, 
box the gnat, pull by 

Allemande left that corner, go weavin’ 
round the ring 

Weave in—out—round the ring, 
you're walkin’ round the set 

Meet your girl, do sa de, and promenade 
the set 

What a day, what a day, what a day 

Every day’s a beautiful day 

FIGURE 

Head ladies chain, ‘cross the ring, 
sides a right and left thru 

Heads square thru four hands, 
round the ring you go 

What a day, what a day, do sa do the 
outside two 

All the way—make an ocean wave and balance 
—swing thru 

Turn by the right, turn by the left and 
you balance right there 

Ya do sa do and swing the corner, 
promenade the square 

What a day, what a day, oh what a day 

Every day’s a beautiful day 

Sequence: Opener, Figure twice for heads, 
Middle Break, Figure twice for sides and 
Closer 

Tag Ending: 

You swing your giri 

Every day is a beautiful day 


MOVES WELL | 
ABIE SEES 


By John Ward, Alton, Kansas 
Four ladies chain three-quarters round 
Turn ‘em boys with an arm around 
The heads lead right and circle four 
The head gents break and line up four 
Go up and back then hear me say 


Mane abi, amr edeee sueee tunil hanl an tha ande 
SEE PETE, GIGS SEW Penny Sr ee ee ee ee 


Arch in the middle and the ends turn in 

Pass thru, star thru then hear me say 

Roll the girls with a half sashay 

Star thru, centers cross trail, hook on the ends 
Arch in the middle and the ends turn in 

Pass thru, star thru then hear me say 

Roll the girls with a half sashay 

Allemande left with your left hand 


BIG DEAL 

By Ralph Kinnane, Birmingham, Alabama 
Side ladies chain across the way 
First and third half sashay 
Just number one cross the floor 
Split that couple and line up four 
Forward four and back in time 
Walk all the way thru, bend the line 
Pass thru, make an elbow hook, four in line 
Turn half about, you’re doing fine 
Wheel and deal, hear me say 
Go right and left thru, then half sashay 
Box the gnat, hang on tight 
Half square thru you've got a line 
Just fold the ends then star thru 
Wheel and deal two by two 
Center couples go right and left thru 
Full turn around to the outside two 
Star thru, ain’t it grand 
Cross trail, left allemande 


WALKIN’ THE DOG 
By Bob McDaniel, Topeka, Kansas 
Head ladies chain across the floor 
Four ladies chain a grand chain four 
First and third go right and left thru 
Just turn the girl and square thru 


Three-quarters round in the middle of the floor 


Separate round one and line up four 
Forward eight back with you 

Now straight across star thru 

Double pass thru, step it light 

First couple left, next couple right 

Right and left thru with the next in sight 
Just turn ‘em around and bend the line 
Go up to the middle and back in time 
Pass thru across the town 

Cast off halfway around 

Couples slide together when you come down 
Pass on thru across the town 

Cast off three-quarters round 

Make new lines when you come down 
Then star thru across from you 

Pass thru and guess who 

Left allemande with your left hand 
Partner right go right and left grand 
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THE TWIST 

By Joe Barcelow, lonia, Michigan 
Head ladies chain across the way 
Roll the girls in a half sashay 
Heads to the right and circle four 
Let the ladies break and line up four 
Forward eight and back you reel 
Pass thru and wheel and deal 
Double pass thru and don’t get lost 
Centers go in and cast off 
Three-quarters around, hear ‘em squeal 
Pass thru and wheel and deat 
Double pass thru you’re doing fine 
Centers go out and bend the line 
Forward eight and back you reel 
Pass thru and wheel and dea! 
Double pass thru and don’t get lost 
Centers go in and cast off 
Three-quarters around, hear ‘em squeal 
Pass thru and wheel and deal 
Double pass thru you’re doing fine 
Centers go out and bend the line 
Forward eight and back you sail 
The center four cross trail 
Allemande left 


SINGING CALL—AN OLDIE REVIVED 


_ CHANGES 
By Ed Gilmore, Yucaipa, California 
Record: Balance X112, Flip instrumental 
with Ed Gilmore 
OPENER, MIDDLE BREAK and CLOSER 
Allemande left your corner, come home 
and swing your maid 
You swing your lady round and round 
then all promenade 
You promenade about half way then 
you wheel around 
Reverse the promenade, go the 
other way around 
Gents turn back ‘til you meet her, 
let’s do a do paso 
It’s partner left, corner right, 
partner left you know 
Do si round your corner, come back 
to your maid 
You promenade her home today, 
there'll be some changes made 
FIGURE 
Four little ladies chain across, 
turn ‘em where they are 
Chain ‘em right back home again, 
turn ‘em to a star 


Follow ‘em boys, join that star, roll it right along 


Reverse, a left hand star, you know 
you're going wrong 


Gents reach back, pull ‘em thru, do sa do around 


Swing the corner lady boys, swing her 
round and round 

Allemande left new corner, come back 
and promenade 

There’ve been some changes made today, 
there’ve been some changes made 


Sequence: Opener, Figure twice, Middle Break, 


Figure twice, Closer 
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SQUARE DANCE SPECIALTIES by SestiQiler 


ILLUSTRATED BASIC Si et rts et 29 

MOVEMENTS | pooner *| SQUARE & ROUND DANCI 
of SQUARE DANCING iene - — “| Sate | : DIPLOMAS 

Contains 71 illustrations on all the 36... Bee REL ee | Beautifully designed (81/2 x 11) ar 
popular basic movements used to- ee ‘ (a propriately worded for teachers t 


car es teyvad hay Mog aohong a e SS I give to their students. 10c ea. min 
a. y Quantity, postpaid. eee i 
BASIC MOVEMENTS Pt] >{ Comum order of 10.. . State type. Ad 
(Non illustrated) 2. ie nteitiieiauaile | 20c postage with each order. 
10c each Postpaid “ms — | 
f j 


NAME TAGS y 


For use at festivals or clubs. “ ey 

Choose from two designs “ Bed ee 
(A or B). Printed on ; 
goldenrod stock. Minimum 
order 100 of same design. 


100 for $2.75 
postpaid 


BASIC CHECK LIST 


Serve as a continuous record of the pro- 
gress of each square dance class. Aid 
the teacher in planning lessons. 12 for 
25c¢ (post paid). 


CERTIFICATES 


Four month subscription to 
Sets in Order for $1.00 Ideal 
Gift or door prize. Postpaid. 


Sora cmrtibiccen: cao ver lo ee st ta Se 
Brows tava ing Mme i te oe ie i yon 8 
Boer 90 Rates PO, Pres Oba, aw Aogelee FN. Eehfacaco, one eben 0 


rsapecnanias tase hay 


Preserve your Sets In Order. | 

Each binder holds 12 issues and; 

includes rods to hold magazines 

in place. Red Leatherétte. $2.20 
postpaid 


VELCO SLO-DOWN FOR SLIPPERY FLOORS 
16 OZ. CAN SLO-DOWN or 11 OZ. CAN SPEE-DUP 


Postpaid 1.75 (USA only) telco 
1.50 (Calif. only) 


BUMPER STRIPS 2.00 in Canada 


DECALS 


Yellow and brown, 5c each. 16 or 
more post-paid. Include a self- 
addressed stamped envelope for 
order of less than 16 decals. 


Prot 
fhe ue are 
se epee, 


s 
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ROUND DANCE POSITION CHARTS 


RECOGNITION Pil 


Illustrations of twelve most common 4” x 12” Bright Red-Orange. Black and silver double linked squar 
round dance positions. 100 for $3.00, Long lasting. 35c ea. or 2 for Identifies you as a square dance 


post-paid. 50c post paid. Safety clasp. $1.10 each, post pai 
PLASTIC, 6 ounce | 
COFFEE CUPS 


(good for iced tea too) 


They’re insulated! 
250 cups — $6.25 post paid 


PARTY NAPKIN 


Refreshment size napkins (9x 9’) 50 in a package 


Single package ...................:c:ccsceseeeteeeeeeeeneneeenes 65c each 
2 or more packages.............c.cceecceeeeeeeeeeeeeneeees 50c eack 


Luncheon size napkins (12x 12") 50 in a package. 


Single package ~.............22:c.c.cccccececeeeeeeeeeeeeeeeees 75c each 
2 or more packages.-------------.--:-:cseseeeeeeeeeeeeeee 65c each 
postpaic 
lito i ame asl As om lee +3 
oe se ee ee kh ee ee 2 ee 


WRITE DIRECT TO 


STORY OF SQUARE DANCING 7 2 > 
RECORD PARTY HANDBOOK > | Sas 17) Sid Cis 462 NO. ROBERTSON BLV 
PLANNING SQUARE DANCE PARTY FUN 29¢ each LOS ANGELES 48, CALIF. 


CLUB ORGANIZATION HANDBOOK postpaid 


SEE ORDER FORM ON NEXT PAGE 


(Letters, Continued from page 3) 

calls are a little newer here and we would 
have heard them in Europe if we had stayed 
a little longer. 

We have lost contact with some of our very 
good friends and would like to have our ad- 
dress printed with this letter ... 

Peter Lewis 
106 N. 80th 
Seattle 3, Wash. 


Dear Editor: 

...] retire from Uncle Sam’s Army after 20 
years and hope to locate around the Fort 
Meade, Maryland, area. This will be our first 
experience in dancing and calling in the States 
and so we are most anxious to get home. Thank 
you fine people for giving the dancers and 
leaders so many hours of solid enjoyment thru 
your fine magazine. 

Jocko Manning 
Frankfurt, Germany 


Dear Editor: 

... You may send us 4 more binders for our 
copies of Sets in Order as we have been sub- 
scribers since October of 1954 and have not 
had our copies in binders before. We wouldn't 


think of parting with one copy and this is 
such a nice way to keep them together... 

Bea Beutel 

Sault Ste. Marie, Mich. 


Dear Editor: 

For first hand information and constructive 
pillars relating to square dancers and callers, 
we think Sets in Order the “one and only” 
magazine. In less than one year we have seven 
sets of dancers. These people have not heard 
of “Western Style Square Dancing” and the 
manners and functions of our fine recreation. 
Therefore, SIO clearly defines and backs up a 
caller presenting details of our hobby... 

T/Sgt. Wilbur J. Thompson 
Tripoli, Libya 
Dear Editor: 

Golly, I'm beginning to wonder whatever 
happened to the color in square dancing as it 
applies to the costuming for the men. We at- 
tended a club dance last night where there 
were about 14 squares and looking across the 
floor I thought I was watching a bunch of pen- 
guins moving around! Practically all the men 
had on the “uniform” of white shirt and black 
trousers, hardly different from what they wear 


ORDER FORM 


_ 462 North Robertson Boulevard, Los Angeles 48, California 


[_] Sets in Order 1 year subscription 


[] Renewal [] New............. $3.70 
BOOKS AND SPECIALTY ITEMS 
Sets in Order Year Book No. 3._.........0...........- 2.10 [] 
Sets in Order Year Book No. 5............2000.....--. 2.35 [] 
Sets in Order Year Book No. 6.........0000........... 2.60 [ ] 
Sets in Order Year Book No. 7...........00....000.... 2.60 [ ] 
American Round Dancing {a tex?).................. . 1.60 [] 
Hamilton’s Roundance Manual........................ 4.10 [J 
Story of Square Dancing.........................0cee ee 3 
Record Party Handbook......0.00.........0..2.000020ceee. 25 [] 
Planning Square Dance Party Fun...................- 25 [] 
_Club Organization Handbook...........0000.0......... 25 () 
Sets in Order Binder....................-.2+. yotouons pogmen 2.20 CL] 
Bend tien Vili oe eee es et 1.10 [] 
Bumper Strip................ .35ea. [J] 2 for .50 [] 
Round Dance Position Chart.............. per 100 3.00 [ ] 
Velco Slo-Down........ 1.75 [|] Spee-Dup........ 1.75 [] 


SEE ILLUSTRATED ITEMS ON PREVIOUS PAGE 
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Don't like to cut up your magazine? Then send 
your order by letter 


$/D Diplomas (min. order of 10).....°......... ea. .10 [1 
R/D Diplomas (min. order of 10)................ ea, .10 [] 
ILLUS. BASIC MOVEMENTS 
OF SQUARE DANCING.....000 15 C] 
Basic Movements of Square Dancing.............. 10 [] 
Basic Check Lists (for callers)............ 12 sheets .25 [ ] 
Name Tags (indicate design A or B)....per 100 2.75 [] 
Subscription Certificates 2.2.0.0... eee 1.00 [] 
Decals (brown and yellow)...................-..--.. ea. .05 [] 
Party Napkins: 
9"%x 9", LT pack .65 [] 2 or more ea. .50 [] 
12” x 12", 1 pack .75 [J 2 or more ea. .65 [] 
Plastic Coffee Cups.............. Postpaid, 250 for 6.25 [] 


Please send me the items | have checked. | enclose 
check or money order for $ — 
Californians add 4% sales tax 


., Sc __ cm 
NSS 


City & State 
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every day to the office. 

I think back regretfully to some of those 
wild colored shirts the gents used to enjoy 
when we started square dancing, about 12 
years ago. It made the floor a swirl of color — 
for men as well as girls and I was happy that 
the men, for once, had a chance to don some 
colorful duds. 

Fern Whitfield 
Norton, Ll. 
Dear Editor: 

... We don't like the Cast Off dances or the 
Fold Ends, Center, boy or girl. We get no feel- 
ing of pleasure from same. Have noticed that 
the caller has to do too much walking when a 
new couple comes to the club and doesn’t 
know these figures. 

We try to teach the Sets in Order way — 
clean — no foolishness. The Twist is out — and 
we don't go for the rat race kind of dances. 

Mrs. E. E. Schenkel 
Casper, Wyo. 
Dear Editor: 

My husband and I (both square dancers) 
operate a small business from our home, sell- 
ing square dance shoes and some small acces- 


NEWCOMB 
NEWCOMB 


NEWCOMB 
NEWCOMB 


NEWCOMB *v¥v 
Our Complete Stock 


sories. After viewing a recent copy of your 
magazine in the home of a friend, we decided 
we needed this magazine, both for business 
and for our own enjoyment. Enclosed is our 
check for a subscription. 
Lucille Higginbotham 
Fort Smith, Ark. 
Dear Editor: 

Congratulations on your choice of Dick 
Leger as the Caller of the Month in the March 
issue of Sets in Order. It is a fine tribute to a 
great caller who has done so much in so many 
ways to promote square dancing. 

Wayne Morse 
Southbridge, Mass. 


Dear Editor: 

..We think your magazine is tops for 
square dancers. When we receive ours, my 
husband and I argue as to who will read it 
first. 

Chrystal Gammill 
Alexandria, La. 
Dear Editor: 
I wrote you some time ago stating that I had 
retired April 1 and was getting a trailer so we 
could dance in 50 states. On April 10 I ordered 


Insures Quick Service 


Our stock of NEWCOMB P.A. equipment is one of the largest in the country... 
and we are only five minutes away from the NEWCOMB FACTORY. This insures 


exceptionally fast service. 


USE OUR TIME PAYMENT PLAN. 


.A YEAR TO PAY 


WRITE FOR FREE BROCHURES 


Phone Olympia 2-0634 


P.O. BOX 48547, LOS ANGELES 48, CALIFORNIA 
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a 29-ft. self-sustained trailer; on April 24 my 
former boss called about a contract job in Eur- 
ope; on May 3 he called again confirming my 
selection; on May 8 I signed the contract to go 
to Dusseldorf, Germany, for about 9 months; 
on May 10 I got the trailer—a beauty—and 
stored it; on May 20 I sold my house; on June 
17 I was in New York and we sailed about two 
weeks later. That's life! 

Charlie Rapp 

Dusseldorf, Germany 


Dear Editor: 

The square dance clubs contribute greatly to 
the enjoyment of our favorite pastime. The 
friendships that develop in the atmosphere of 
a club would not exist if we had to attend 
“commercial” types of dances as a steady diet. 
As a result, we each grow very fond of the 
clubs we are a part of. 

My wife and I have been members for a 
number of years of a club known as the Olm- 
steders. The name stems from the club’s loca- 
tion in Olmsted Falls, a suburb of Cleveland. 
This is the largest club in the area, having 230 
members (115 couples). And the club always 
has a waiting list. This club started in 1950... 


COUNT’S WESTERN STORE 
4903 Wisconsin Avenue, Washington, D. C. 


CIRCLE EIGHT WESTERN WEAR 
195 N. Hawthorne Blvd., Hawthorne, Calif. 


DIXON’S WESTERN WEAR 
1112 W. Broad St., Falls Church, Virginia 


DUDES & DOLLS S. D. & WESTERN WEAR SHOP 
7 S. Ritter Ave., Indianapolis 19, Indiana 


KAY WILSON 
5022 Nokomis Ave., Minneapolis 17, Minn. 


MAX ENGLE’S S. D. & WESTERN SHOP 
2616 W. 16th St., Indianapolis 22 
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STORES handling square dance clothing are welcome to write 
Sets in Order for information regarding a listing on this page. 


Sets in Order magazines may be purchased at these stores. 


We are very fortunate to have Lloyd Litman 
for our caller... 

In discussing the club, a group of us were 
wondering how many clubs of comparable size 
there are. Since none of us could even guess, I 
volunteered to ask you folks at Sets in Order 
if you could answer our question. If you don't 
have this information it might be fun to ask 
the readers of your magazine. I know we 
would be interested in the size of the largest 
club. 

Bob and Dorothy Barnett 
Westlake, Ohio 


Dear Editor: 

We are giving the Subscription Certificates 
for Sets in Order to our graduating class of 13 
couples, as we feel that square dancers are just 
not square dancers unless they subscribe to 
Sets in Order... 

This is a good opportunity to tell you what 
wonderful help your recent articles on calling 
have been, as my husband has only been call- 
ing 8 months and we are interested in all view- 
points. 

Grace Hackney 
Ocean City, N.J. 


Let Your Square Dance Clothier Help You 


NICK’S WESTERN SHOP i 
245 E. Market St., Kingsport, Tenn. 


THE OX YOKE SHOP 
56 Winthrop St., Tariffville, Conn. 


THE PROMENADE SHOP 
12401 S. E. Division St., Portland 33, Oregon 


SQUARE DANCE and GIFT SHOP 
28933 Euclid Ave., Wickliffe, Ohio 


SQUARE DANCE AND RECORD SHOP 
U.S. Route 20, 4 miles East of Geneva, Ohio 


VERNIE’S DRESS SHOP 
123042 Westlake Ave., N., Seattle 9, Wash. 


& 
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NEW RECORDS by Ed Gilmore 


“CHANGES” This all time favorite now available as a 45 RPM flip. The instrumental 
is great and features a tuba bass. Ask for BALANCE X 112. 


“DANCIN’ THRU THE CLOVER” This one is really sweeping the country. The most 
talked about dance in months. Ask for BALANCE_X 111. 


And have you tried this one? 
“TIPPERARY” A proven dance that is 


rated as one of the all time greats. 
Ask for BALANCE X 110. 


Dear Editor: congratulate us. Have heard from friends as 
. We continue to introduce Sets in Order far South as Florida to the Northem part of 
to our new dancers. We feel it gives them the New York. 


big picture of square dancing. Roy Keleigh 
Elaine Schnabel Asbury Park, N.]. 
Alexandria, Va. Dear Editor: 

Dear Editor: ... 1 would like to say one word about your 


Can't begin to thank you for the splendid magazine. My wife and I think it is one of the 
write-up (Square Dance Hall from Body Shop, _ best publications out. We use the workshop 
May 1963 S.I.0.). I know now everyone and material to quite a large extent... 
his brother reads Sets in Order. Even before Gordon W. Hoagland 
we received our copy, folks began to call to Provo, Utah 


CANVAS PROTECTIVE COVERS 45 RPM RECORD CASES 
For your NEWCOMB EQUIPMENT - 
custom designed to cope with the 

dirt problems you meet in traveling. 
List model amplifier and speakers, 


$5.95 each cover 


0c boos & Handling 


Model 
745-60 


only $3.50 


50c Postage 44 Handling 
Holds sixty 45 RPM records 


Model 714 
Holds 120 - 45 RPM records 


just $5.95 


75¢c Postage & Handling 


WRITE FOR FREE BROCHURES 


Californians: Add 4% sales tax All Prices FOB Los Angeles 


Callers’ Supply Company | 


P--O. BOX 48547, LOS ANGELES 48, CALIFORNIA 
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ANNOUNCING 


WAGON Wirteinih RECORDS 


‘THE RECORD DESIGNED... WITH THE CALLER IN MIND" 
NEW RELEASE: 
WW 102 — “THAT’S RHYTHM” — NEW hoedown with a modern 
WW 103 — “SWEET PERSONALITY” — Flip singing call 
SO— WW 100 — “RASANOVA BEAT” 
WW 104 — “ROCKY MOUNTAIN FLING” 
With ... DON FRANKLIN and THE WAGON-MASTERS 


WAGON WHEEL RECORDS e 9500 W. 53rd AVENUE e ARVADA, COLOR 


(More Letters) photographs, please. The diagrams look 

On “Deep Freeze” Method Egyptian hieroglyphics that need an arc 
Dear Editor: ogist to decipher them. Keep it simple 

Re “deep freeze” versus photographs I find  aren’t very bright. 
it much easier to visualize the action by the Alice and Elmer DeG: 
‘deep freeze” diagram. Hope you see fit to use Menlo Park, Calif. 
it in the future. 
Bil] Latham Dear Editor: 

Monroe, La. The article “Freeze Your Dancers” (S 

Dear Editor: June 1963) was very interesting; the ide: 


Re the question in June 1963 S.I.O. Experi- hind it is useful for analyzing figures o 
mental Lab — diagrams vs. photographs, use creating new ones. I have been using a si 


CALLERS and LEADERS ATTENTION 


Beautiful Leather Cove) 
which will last for year: 


Be the first to order your new 
CALLERS LOG date book. 


This is a beautiful Calendar Date Book 
to put your calling dates or important 
square dance dates in for the next three 
years. 


Book dates from 1964 thru 1966. 
Small, convenient size. 


Personalized: 


$4.50 postpaid Name in Gold 


Your name personalized in Gold on cover — 50 cents extra 


Binder Form'to insert futur 
calendars. Future Calendar 
Send check or money order to SPATERD SYS 


CAIDHERS LOG 


1956 SOLANO WAY °* CONCORD, CALIF. 
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Leonard S. Pierce 

Tenafly, N.J. 
Reader Pierce’s plan uses the 
square for the man and the circle 
for the lady. Arrows indicate the 
direction. While the examples 
shown here are just a sampling of 
many possibilities, we still tend to 
favor the original figures.—editor. 


Reader King uses these diagrams. The 
G 
of the page. 


system of symbols which is easier for me. Here 
are some examples: 
Julius King, Jr. Lexington, Mass. 

\V/ number one man is facing toward the 

open side of the “v”, i.e. toward the 

top of the page. Lady number three is 

facing toward the open side of the 

semicircle, i.e. toward the right side 
Dear Editor: 

This is the method I use for analyzing 
printed dances and filing for reviewing. I doubt 
that it is new but I like it better than anything. 
This is how I work it: 

Dear Editor: 

May I express my feeling about the use of 
spiritual songs for square dances? I know the 
rhythms are terrific and choreographers will 
always be attracted to using them... but for 


square dancing couldn't they be so completely 
re-worded as fot to use the original words? 
Their use seems to me so nearly a sacrilege 
that it leaves me at least embarrassed. Wonder 
if anyone else feels this way? 
Ann Ross 
Rhinelander, Wisc. 


SUMMER CAMP 

Run by former Austrian, Karl Boehm and 
his attractive -wife Mabel, Peaceful Valley 
Lodge near Lyons, Colo., offers the following 
institute sessions for the remainder of the 
summer: 

July 28-Aug. 3—Dale Wagners, Art Radolls, 
Earl Thompsons on staff. 

Aug. 4-Aug. 10—Earle Parks, Don Arm- 
strong on staff. 

Aug. 11-Aug. 17—Jimmy Knights, Don Arm- 
strong on staff. 

Write to Karl Boehm, Peaceful Valley Lodge, 
Star Rt., Lyons, Colo., for further information 
and reservations. 


CLASS BECOMES CLUB 
Two seasons of tutoring by John Helm 
reached a climax on May 28 when the Tor- 
rington Trippers of Torrington, Conn., became 


GET READY FOR 1964! 
BY ORDERING YOUR 
SQUARE DANCE PLANNING CALENDAR 


SQUARE DAICE Crepared Enpemnaly tm Sve Dara 
NOW qumin” © JANUARY _i964_®, = Sieh 


These popular square dance calendars have room 
around each date for you to fill in your calling and 
dancing engagements. Each month is on an 11”x 


9” sheet of stiff paper. 


BRAND NEW 
FREE with each calendar ordered 
A pocket-size square dance 
planning calendar. 


AVAILABLE 
AT YOUR DEALER 


or write to: 


1964 CALENDAR 2 for $1.00 
READY NOW Postpaid 


(Minimum order) 
LIMITED SUPPLY 


Calif. Add 4% Sales Tax 


“i (aN 462 N. Robertson Bivd. 
Sets Mitral Cis Los Angeles 48, Calif. 
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PUT YOUR PETTICOAT IN 


99 


FIITOITrE 


The Zippered Plastic Bag De- 

signed For Carrying And Storing 

Your Fullest Petticoats. Keep 

$] 50 Them Fresh And Ready; Trav- 
eling Or At Home. 


The Desert Mine Shop 


164 BRIDGEPORT AVE., DEVON, CONN. 
© SEND FOR OUR MAIL ORDER CATALOG °* 


an organized club. John and Madelyn Hudak 
are the President-couple. During the coming 
year the Trippers plan to visit as many differ- 
ent clubs as possible. This includes every Wed- 
nesday evening at Camp Winding Trails in 
Farmington. An interesting note is that in this 
young club there are several couples who are 
working for their Master's degree in Bristol, 
Connecticut, 
SQUARE GEM 
If the girls would like a handy pocket on their 


next square dance dress, they can make a wide 


Hot Month 
Hot Challenge: 


“RUN WORKSHOP” 
“RUNNING HASH” 


SPECIAL EVENTS RECORD 
ADDS FUN TO YOUR PARTY 


Happy Birthday, Jolly Good Fellow, 
Giant Fanfare, Trumpet Fanfare, 
Drum Walk-up, Old Grey Mare 


SETS IN ORDER RECORD #2136 
$1.45 
AT ALL SQUARE DANCE RECORD SHOPS 


sash belt of the same material as their dress 
and sew a pocket in the sash. The sash is a 
popular current style and the hidden pocket 
helps the girls to know always where they can 
reach for their hankies and other “light equip- 
ment.”—Mrs. Howard Metcalfe, Durham, Okla. 


A crisp new one dollar bill goes to Mrs. Metcalfe for her 
Square Gem. 


NEW OFFICERS IN MANITOBA 
The Annual Meeting of the Square Dance 
Federation of Manitoba (Eastern Division) 
held recently saw the following elected to the 


“HOOK-4-IN_ LINE” 
“SIAMESE TWINS” 


with calls only, by Ron Schneider 
choreography by Will Orlich 
GR 13009 


Hot Month 
Relaxer 


“OLD BUTTERMILK SKY” 


by Bern Aubuchon, St. Louis, Mo. 
flip instrumental 


TOP 25063 


Manufactured by GRENN, INC. Box 16, Bath, Ohio 
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Name only 60c 
Name & Town 
or Design 65¢ 
Name & Town 
& Design 75c 


&) BEVERLY 


HILL 


ANYTOWN, USA 


We Design Club Badges 
Order Any Badge in Any 
Color — Black, White, 
Blue, Green, Brown, Red, 
Yellow Walnut, Birch. 


BOX 847 


Executive Committee for the 1963-1964 sea- 
son: President, Colin Hugo; Vice-Presidents, 
Dick Carson and Lister Neville; Treasurer, 
George Scrimgeour; Secretary, Audrey Suppes; 
Research and Workshop, Ken Martin; Publicity 
and Librarian, John Dempster; Special Events, 
Don Hill; Public Relations, Mike Stumbillich; 
Ticket Sales, Norm Hope; Editor, Maurice 
Lansdown; and Publisher, George Simpson. 
HERB CASSELL 

Herb Cassell of Florida passed away sud- 

denly at a square dance in Franklin, N.C. on 


INTRODUCING 
SLIM JIM 


SCOTTY McDOUGALL 


50¢ each 
On 1 each of any 
& Colors at Left $2.50. 
Must be all same name. 


Compliment your Dress or Shirt 


PAT’S PLASTIC 


ANY STATE 


AUSTIN 


Send Check, We Pay Postage 


RIFLE, COLORADO 


June 17. Born in England, Herb came to the 
U.S. in 1915 and was a great mover in square 
dance affairs in Florida in later years. He is 
survived by his wife Hazel. 
MEMORIAL SQUARE DANCE 

Phoenix, Arizona, square dancers gathered 
at a square dance given as a Memorial to Carl 
Cockerel on June 12 at Bob's Barn in Phoenix. 
Carl, a leader in Arizona square dance activities 
for a number of years, was killed in a motor 
accident in May. The entire proceeds of the 
Memorial Square Dance went to Carl’s family. 


———— 


FOR "HARD TO FIND" RECORDS 


We have one of the largest stocks of both new and old 
square and round dance records in the U.S.A. We ship 
most orders on the same day the order is received. 


SPECIAL PRICE ON 78’s AND OLD 45's 


We just recently acquired a great many old and dis- 
continued numbers on both 78’s and 45’s. These are 
available at special reduced prices. Write for list. 


Send 5c stamp for new up-to-date catalogue ~ <=> = 


MAIL ORDER RECORD SERVICE 


P.O. BOX 7176 


SETS in ORDER, AUGUST, '63 


PHOENIX, ARIZONA 


45 


s, = 
OF THE hy 


Walt Niezabitowski — Oak Lawn, Ill. 
0" CALLER THIS MONTH has one of those 

names which roll well on the tongue and 
which, once mastered, are never forgotten. 
Walt Niezabitowski was encouraged into 
square dance calling by Art Butler, park su- 
pervisor and caller in his home town, and be- 
gan practicing on the patient people of the 
Sherman Park Square Dance Club in the fall 
of 1952. , 

In 1955 Walt met Elna Labahn whose 
father is also a caller and in June, 1957, they 
were married. At the reception, when the or- 
chestra took their break, the sounds of square 
dancing could be heard. 

Another “call” for Walt that June was from 
his Draft Board and he and his bride settled 


down for a 2-year stay in DeRidder, La. 
While there, the newlyweds met the local 
folks thru attending square dances and Walt 
later became the caller for the DeRidder club. 
He also called for clubs in the surrounding 
area. In McAlester, Okla., the Oklahoma Prison 
Band provided music for his calling. 

Upon his return home, Walt continued call- 
ing in the Chicago area, where he calls regu- 
larly for six clubs. He has been a member of 
the Chicago Area Callers’ Assn. for 10 years 
and is presently its vice-president. 

In addition to his calling Walt attends night 
school and in June received his Bachelor of 
Science in Chemistry. In September he will 
start work on his Master's. He is employed by 
Swift and Company in their Research Labora- 
tories as a Research Chemist. 

Walt and Elna participate actively in their 
church choir and both have been soloists in 
numerous church concerts and cantatas. They 
also sing folk songs, with Walt accompanying 
on his guitar. 

Walt’s main philosophy about calling is: “It 
is more challenging to keep the whole floor 
dancing than to have three-quarters of the 
floor standing still.” —Edna Arnfield 


SoGoLbEN 


SQUARE 
NEW RELEASES..._, 


No. 6014 


PUT ON YOUR OLD GREY BONNET 
By Don Atkins, Concord, Calif. 


Flip Instrumental 


TRY THIS ONE...1T’S GREAT! 

Dancers will love singing along. 

Figure is different and smooth. 
Music by the Westernaires band is tops. 


THIS ONE {S TERRIFIC! 
You will agree that Julie King 
does a great job 
on his first recording. 


No. 6015 
HOW COME YOU DO ME LIKE YOU DO, DO DO 


By Julius King, Lexington, Massachusetts 


Flip Instrumental 


Available Ait All Square Dance Record Stores 


GOLDEN SQUARE RECORD SERVICE 


1956 SOLANO WAY, CONCORD, CALIF. 
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ATTENTION: 


SQUARE:DANCE STORES 


JEWELRY DIRECT FROM MANUFACTURER TO YOU 
MADE FOR SQUARE DANCERS BY SQUARE DANCERS 
Pins, Bracelets, Pendants, Earrings, Bolos, Key Chains, 

Belt Buckles, Car Emblems, Etc. 
A request on your letterhead will bring an assortment 
of RETURNABLE SAMPLES 
FRANK L. WILMARTH CO. 
6 Curtis St., East Providence 14, R.I. 


CALIFORNIA CONVENTION 

The 10th Annual California State Conven- 
tion was held in Long Beach on May 31, June 
1-2 in a variety of buildings from the fabulous 
new Arena to the old-time Cinderella Ball- 
room. Square dancers swarmed in and out to 
enjoy the panels, which were better-attended 
than at most large affairs such as this; the 
workshops; and the several evening dances. 
A Variety Show was also programmed for the 
evenings. Bob Van Antwerp’s Hillbillie show 
brought down the house. Teen-agers had their 


fore; all 


top quality merchandise under 
known brand names. NEWCOMB ° ELECTRO-VOICE « 
ARGUS © WEST BEND. You, your club and the entire 


square dance movement benefits when club and in- 


CALLER’S 
MATERIAL AVAILABLE 


Revised Figures and Terms (1963)..$1.00 


Caller’s Roster ................................. $1.00 
Training Manual... $3.00 
Caller’s Guide _............. $3.00 
Subscriber Membership _................. $6.00 


Order from 


Square Dance Callers Assn. of So. Calif. 
P. O. Box 1024, South Gate, California 


own program, as did the round dancers, with 
their own special after party. The square dance 
after party took on a Polynesian flavor. A real 
highlight was the street parade on Saturday. 
Upwards of a hundred floats, marching units, 
etc., made this gay and colorful, with the Navy 
drill team from the Naval Air Training Station 
in San Diego putting on one of the most ex- 
citing drill exhibitions seen in many a moon. 
During the weekend, various luncheons, ban- 
quets, etc. honored members of the executive, 
past chairmen of the Conventions and other 


NEW PREMIUM PLAN--- 


@ It’s Sets in Order's brand new premium plan. You win 
hundreds of free gifts easier and faster than ever be- 


nationally 


dividuals participate in the premium plan. 


f a \ Limited space permits only a partial listing of free giff 


colored illustrations. 


TO 
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items available in the premium plan catalogue. 


HOW IT WORKS: Each item is worth so many points. You win these points 
by introducing Sets in Order to your square dance friends. 
plained in a free premium plan packet containing hundreds of beautifully 
Learn how you may participate in this easy and 
exciting program. Order your premium plan packet today. 


It’s all ex- 


‘ aes WRITE 732 8&-OC VS 462 N. ROBERTSON ROULEVARD 
CES WISATCISIP Los ANGELES 48, CALIFORNIA 
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The Keys To Calling 


By Don Bell and Bob Dawson 


A hard-bound textbook written exclusively for beginning or experienced 
callers and teachers. Complete course with home study lessons. Rated 


‘Excellent’ by top leaders. 


° 


T1LSEe ra) 7 


__ $7.95 


money order to: 


Includes postage and handling — Canadians add current exchange — 


“THE KEYS TO CALLING” 4715 Greenwich Drive, Sarasota. Florida 


leaders. The 1964 State Convention will be 
held in Fresno, which started the whole thing 
11 vears ago. 
ROUND DANCE BY THE SEA 

Corpus Christi, Texas, will hold its first “Sea- 
A-Round” on its beautiful waterfront slab, 
under the stars, on September 7-8. The pro- 
grammed Round Dance by the sea on Satur- 
day night will include exhibitions by many well- 
known instructors and clubs. On Sunday morn- 
ing there will be a “Critique” or Jam Session 
in the air-conditioned Exposition Hall. The Sea- 


ILLINOIS 
HERITAGE HOUSE 


ARKANSAS 


TENARK RECORD SALES 

1210 Tyler, Little Rock 

ARIZONA 

OLD TIMER DISTRIBUTORS 

708 E. Weldon, Phoen!x 
CALIFORNIA 
CORSAIR-CONTINENTAL CORP. 

5528 N. Rosemead Bivd., Temple City 


CANADA 


MICHIGAN 


MISSOURI 


NEBRASKA 


6400 No. Leoti Ave., Chicago 46 


SQUARE DANCE SPECIALTIES 
14600 Grond River, Defrolt 27 


WEBSTER RECORD DISTRIBUTORS 
124 W, Lockwood, St. Louls 19 


A-Round is being sponsored by two Round 
Dance Clubs of Corpus Christi and the City 
Recreation Department. For more information 
write to Arthur Leslie, 302 Waverly, Corpus 
Christi, Texas. 
(Dates, Continued from page 5) 
Sept. 1—2nd Ann. Night Owl Dance 
1.0.0.F. Hall, Salina, Kansas 
Sept. 7—Nevada $/D Assn. Meeting & Jamb. 
Elko, Nevada 
Sept. 7-8—“Sea-A-Round” Round Dance Fest. 
Corpus Christi, Texas 


MONEY-MAKING OPPORTUNITY FOR RECORD DEALERS 


You can become part of the booming square dance industry. Earn 
big profits selling square and round dance records in your area. 
The specialist record distributors listed below will set you up in 
business if you can qualify. They carry all square and round dance 
labels and books and can offer fast efficient service. If you are 
already a dealer in square dance accessories and clothing, here’s 
your chance to add to your volume profitably. Contact distributor 
nearest you for complete details. No obligation. 


WRITE TODAY TO DISTRIBUTOR NEAREST YOU 


OHIO 


TWELGRENN ENTERPRISES 
P.O, Box 16, Bath 


TEXAS 


MERRBACH RECORD SALES 
323 West 14th Street, Houston 


UTAH 


VERN YATES DISTRIBUTORS 
436 E. 4th South, Salt Lake City 


SQUARE & ROUND DANCE WHOLESALE SQUARE DANCE DISTRIBUTORS 


455 W. Broadway, Vancouver, 8.C. 


GEORGIA 


RECORD DISTRIBUTORS 
2581 Piedmont Road N.E., Atianta 5 


NEW JERSEY 
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205 South 19th St., Omaha 


DANCE RECORD DISTRIBUTORS 


1159 Broad Sireet, Newark i4 


WASHINGTON 


WESTERN DANCE DISTRIBUTORS 
1230 Westlake Avenue N., Seattle 9 
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ROUNDANCERS 


Bill and Elsye Johnson — Memphis, Tenn. 

Gun DANCING can catch like wildfire, as 

Bill and Elsye Johnson discovered at their 
very first square dance in 1954. The evening, 
at their local “Y” in the Chicago area, was 
supposed to have been a “one night stand” 
but the group was so enthusiastic it became 
a regular activity and turned into the Oak 
Park Promenaders, to which the Johnsons still 
belong. 

After attending several square dance camps 
during the following years, Bill became in- 
terested in calling and both became eager 
round dancers. At the insistence of friends the 
Johnsons began teaching rounds after their 
move to Memphis. They helped organize 
Memphis’ first round dance club, Rebel Round- 
abouts, in 1957 and are still instructors for the 
club. A few years ago they organized another 
club to satisfy the needs of the more experi- 
enced dancers. They have taught two basic 
classes yearly since 1957. 

Altho’ Bill does not regularly call for a 
square dance club he does appear quite often 
as guest caller on various programs and they 
usually include a few squares along with the 
round dancing in their classes. 

The Johnsons conducted the round dance 
workshop at the 1960 Arkansas State Square 


qn 
PELs xis 
You, I 


4. 


z “in| aw 


| 


| Pat. No. 
3,056.220 


PANIC BUTTON $1.00 


(choice of 22 sayings on flag) 


NAME BADGES 


NAME ONLY, TOWN 
AND/oR cLUB) 4 ©6- DOC 


We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 


Write for brochure for full information 


A TO Z ENGRAVING CO. 


P.O. Box 345 Wauconda, Illinois 


RELEASES 
‘LOUIS CALHOUN’ 


CALLS 


“BLAME IT ON 
THE BOSA NOVA” 


# 3-110 Flip/Instrumentals 


a BACKED UP BY THE RHYTHM LA 
pa \ OF THE “GEORGE McHAN QUINTET’’. zs 
_— 
#¢ UAT A 


“SOURWOOD " 
MOUNTAIN” iP 


“HAMBONE” 


# 4-109 


# 3-111 B 


“JOHN 
HENRY” 


Wed! 
 JIervve lu 


1700 28TH AVE. 


RECORDS WHUEYTOWN, ALA 


HAVE YOU TRIED THESE LATEST OLD TIMERS? 


Bye Bye Blackbird * Wolverton Mountain Gal « 
Fraulein * Powder Your Face - 
Goin’ Down The Road = Little Brown Gal - 
When The Roses Bloom Again 


NOW AVAILABLE AT YOUR FAVORITE 
RECORD STORE 


Send 5 cent stamp for complete listing of OLD TIMER RECORDS to 708 East Weldon Ave. 
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PHOENIX 14, ARIZONA 
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READ THIS BADGE ACROSS THE SET! 


White engraved 
shiny black plastic 
(also colored plastic) with 
safety clasp pin. ATTRAC- 
TIVE — LEGIBLE — DUR- 
ABLE. For especially de- 
signed badges, write for 
Drices and samples to— 


BLUE ENGRAVERS 


315 SEVENTH ST., SAN PEDRO, CALIFORNIA, PHONE TErminal 3-1581 
4% Sales Tax must be added to ALL California orders 


on 


70c EACH 


letters 


GEORGE 


WASHINGTON 
OWN OR CLUB 


75¢ EACH 


All badges are sized to name 


Dance Festival; have taught rounds at several 
weekend camps; have attended round dance 
institutes of both the Frank Hamiltons and the 
Manning Smiths. Without the Hamiltons’ Round 
Dance Manual as their guide, they are in 
doubt as to their success in their first efforts 
at teaching. 

Bill is past president and Elsye is past sec- 
retary of the Memphis Callers’ Association. 

They believe that all square dancers should 
be given the opportunity of learning some 
easy mixers and rounds bsg, beginner classes 


and club dances. Leaders should select care- 
fully dances that will have the greatest ac- 
ceptance among al] dancers in their area. Spe- 
cialized round dance clubs fill a need for 
those enthusiasts who wish to learn a greater 
number and more challenging routines. 
SQUARE GEM 
A fast, easy way to lace strings in ladies’ 
square dance shoes after washing is to use a 
large upholstery needle. 
—Donna Watts, McMinnville, Ore. 


Donna receives a crisp new one dollar bill for her quick 
Square Gem. 


We Owe Our Growth to Your shih me Quality 


OE Og Pg 


OUR STATEMENT OF | POOLEY 


We believe that every customer is entitled to 
get the complete facts on exactly what his 
money buys. So, actual unretouched photos 
illustrate our dresses. We use only the finest 
fabrics and trimmings, carefully styled into 


well made garments using only lockstitch nee- 
dle machines. We never use multiple needle 
chain stitch machines, therefore our trimming 


never comes loose at awkward and embar- 
rassing times. We include free services when 
making your dress to eliminate many costly 
alteration problems. You can buy our product 
with complete confidence because our guaran- 
tee backs up everything we sell. 

This is our Statement of Policy: This is why our 
customers buy additional dresses for them- 
selves and recommend us to their friends. This 
is why we are rapidly growing. 


BILL BETTINA 


2110 N.W. Miami Court, Miami 37, Florida 


Inquiries also invited from rated stores 
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“Seve #320 b 
Your copy of our “Portable Showroom” with 


illustrations, guarantees and prices will be 
promptly sent free upon request. 


rm 
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Dr. Roger Knapp in American Squares 
...“When a nationally known caller comes 
into an area for a special square dance or festi- 
val, the rounds should be programmed and run 
by a local round dance teacher-couple who 
know what the dancers like and are dancing at 
square dances. Where a round dance festival is 
scheduled, emphasis is placed on the more in- 
tricate rounds but care should be taken that 
the majority can dance the chosen ones. An 
example of poor programming shows up when 
there are several hundred couples in a room 
but only fifty to seventy-five couples are doing 
the dance. This happens in many localities. 
“If such programs were built up of half new 
and half older dances, but mainly of dances 
that could be done by the majority of the floor, 
not the majority of one club or group present, 
then they might be more successful. It has al- 
ways been our custom at square dances, sum- 
mer camps, winter camps and on tour to do at 
least one and usually two couple dances be- 
tween each tip of squares. This is generally 
accepted as standard in most areas.”... 
Charlie Baldwin in New England Caller 
“..Recently I had the honor of having dinner 
with a Connecticut caller and his family. My 
hostess inquired about my taw and in replying 
I made a passing remark that there are some 
phases of the square dance activity which 
mother does not particularly enjoy, such as 
sitting through a long drawn out callers’ meet- 
ing. This led my hostess to remark that she in 
turn thought callers’ meetings boring but be- 
lieved something could be done to make such 
meetings interesting for the callers’ wives. 


DEALER INQUIRY INVITED 


3261 FLUSHING RD. e FLINT 4, MICHIGAN 
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FROM THE OTHER PUBLICATIONS 


“She suggested that the wives form an auxil- 
iary, so that while the men are discussing what 
interests them, the ladies could meet separately 
and take up subjects that to them are mutually 
interesting. Upon questioning, my hostess sug- 


gested that such subjects... 


ETSI 3 eee 


arts and crafts, camera study, dress-making, 
fitting patterns, knitting, short cuts on packing 
for a convention, camp or trip, the part callers’ 
wives should take in a class, open dance, insti- 
tute, etc., to ideas for planning parties, anni- 
versaries and extra curricular events... 

“We agreed there must be others who feel the 
same way, and that a Callers’ Wives’ Auxiliary 
might go a long way towards making callers’ 
meetings interesting for our ladies...” 


Lill Bausch in Square Dance Reporter, Leigh, 
Nebr. 

“The story goes that to become a caller you 
fill your mouth with marbles and call a dance. 
If the dancers get thru the dance all right you 
take out one marble and start another dance. 
Each time you are successful in getting the 
dancers thru the number you take out one 
marble. When you have lost all your marbles, 
you are then a caller.” 


“Bones” in New Mexico Assn. News Notes 

... The reins of the Square Dance move- 
ment are in good hands as long as we realize 
that it is an overall program now on an inter- 
national basis, and we must never attempt to 
stop this growth with personal animosity or 
unnecessary apathy. Let us vote and abide, 
support and we will grow, for none is so large 
he stands alone.” 


Lt 


CREATIONS 


“She could have danced all night,” so the 
lady must have been wearing a Hinote 
Creation. Softly pliant and matchless in 
durability. If you wish to “dance all night” 
you best select a Hinote Creation. Sizes, 
styles and colors to match mi’lady’s wish 
- +. every timel 
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LOCAL DEALERS 


in RECORDS and PUBLICATIONS 


Catering to Square Dancers 


x ARIZONA 


RECORDLAND 
3703 No. 7th Street, Phoenix 


ARKANSAS 
BARBARA DICK RECORD SHOP 
1210 N. Tyler, Little Rock 


CALIFORNIA 
ARCADIA MUSIC MART 
21 East Huntington Drive, Arcadia 


MODERN RADIO 
1475 Haight Street, San Francisco 


WILLIAM’S SQUARE BARN 
Box 14, San Marcos 


AMOS SQUARE DANCE SQUARE 
624 W. Main, Alhambra 


PHIL MARON'S FOLK SHOP 
1531 Clay Street, Oakland 12 


DAY'S SQUARE DANCE SUPPLIES 
3264 Overheiser Road, Stockton 


RECORD KING 
4056 Victoria Ave., Los Angeles 8 


RITE NOTE MUSIC STORE 


276 N. Hawthorne Blvd., Hawthorne 
ROBERTSON SQUARE DANCE SUPPLIES 


5417 Helen Way, Sacramento 22 


CANADA 
DANCE CRAFT 


455 West Broadway, Vancouver, B.C. 


CANADIAN MUSIC SALES 
58 Advance Road, Toronto 


GERRY HAWLEY RECORDS 


34 Norman Crescent, Saskatoon, Sask. 


THE CORRAL SHOP 
859 Howe St., Vancouver T, B.C. 


| | Additional Dealers on Next Page | 


(Record Reviews, Continued from page 6) 
thru — gents turn back & swing — promenade. 
Comment: Music is very well played but key 
selection is completely out of range for most 
callers. It is much too high and if a caller drops 
one octave he will find it much too low unless 
he alters the tune. Dance patterns are quite 
pleasant. Word meter does not fit the tune. 
Rating 3X 


SWING YOUR BLUES AWAY — MacGregor 987 
Key: F Tempo: 132 Range: Hign HD 
Caller: Fenton Jones Low LC 
Music: Western 2/4 — Violin, Guitar, Accordion 
Synopsis: (Break) Heads cross trail round one — 
line of four up & back — pass thru — frontier 
whirl — do sa do opposite — all 8 star right — 
girls roll back past one — allemande — prome- 
nade — swing. (Figure) Heads square thru %4 
— separate round one — Dixie chain down the 
middle — ladies left, gents right round one — 
partner box the gnat — pull by — corner swing 
— allemande — weave — promenade — swing. 
Comment: Music uses a very small group but is 
adequate. Tune is a difficult one to show off 
a caller to his best advantage. Dance patterns 
are conventional. Rating: xy+ 


AFTER YOU’VE GONE — Sets in Order 136 * 

Key: A flat Tempo: 128 Range: High HD 

Caller: Lee Helsel Low LC 

Music: Standard 2/4 — Accordion, Piano, Guitar, 
Drums, Bass 

Synopsis: Complete call printed in Workshop 

Comment: Music is well played, has good rhythm 
and has a subtle style. Dance is smooth flow- 
ing. Timing and meter maintain Lee’s usual 
high standards. Rating: S.|.O. 


WHEN THE ROSES BLOOM AGAIN — Old Timer 
8191 

Key: B flat Tempo: 129 Range: High HF 

Caller: Joe Boykin Low LF 

Music: Western 2/4 — 2 Guitars, Bass, Accordion 

Synopsis: (Break) Corner do sa do — partner left 
— men star across — turn her left — corner 
right — partner left, allemande thar — shoot 
star, skip a girl — grand right & left — prome- 
nade. (Figure) Sides right & left thru — head 
gent and corner star thru across — circle four 
— ladies break to a line — up & back — pass 


thru — wheel and deal — double pass thru — 
centers in, cast off — corner swing — prome- 
nade. 


Comment: Music is well played and has good 
steady rhythm. Dance patterns are conven- 
tional. Key selection puts this in an unusual 
voice range. Tenors or basses will handle it 
with ease but baritones may have to fake the 
tune a bit. Rating: y+ 


WHAT A DAY — Windsor 4821 * 


Key: A flat Tempo: 132 Range: High HD 
Caller: Max Forsyth Low LE 
Music: Standard 2/4 — 2 Guitars, Pianc, Drums, 


Bass, Clarinet, Drums, Accordion 
Synopsis: Complete call printed in Workshop 
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Comment: Excellent music and a fast moving fig- 
ure. Lyrics are well chosen and meter is good. 
Tune is dominantly high but most callers 
should be able to handle it. Rating:srsyx¥% 


STOLEN LOVE — Bogan 1152 

Key: C Tempo: 126 Range: High HD 

Caller: Ham. Wolfraim Low LC 

Music: Western 2/4 — Guitar, Drums, Piano, Bass, 
Accordion 

Synonsis: (Break) Around corner — see saw pari- 
ner — allemande — grand right & left — curli- 
que — ocean wave — swing by right — alle- 
mande — do sa do — promenade. (Figure) 
Sides up & back — pass thru — U turn back — 
heads right & left thru — square thru split 
sides to a line — pass thru — centers hinge — 
ends fold — square thru 34 — corner box the 
flea — promenade. 

Comment: Neither tune nor music has much to 
inspire the caller or the dancer. Dance patterns 
use a new basic (centers hinge). The explana- 
tion of the movement lacks detail. Timing and 
flow of the routine is O.K. Rating: 


ONE TIME TOO OFTEN — Go 111 

Key: C Tempo: 122 Range: High HC 

Caller: Mac McCoslin Low LB 

Music: Western 2/4 — Violin, Guitars, Piano 

Synopsis: (Break) Bow — circle — allemande — 
weave — promenade. (Figure) Heads right & 
left thru — cross trail around one — four in 
line up & back — star thru — cross trail — 
allemande — do sa do — corner swing — ladies 
promenade — box the gnat — promenade. 

Comment: Music is adequate but tune offers very 
little. Recorded quite slow. Dance patterns 
are standard. Rating: x 


| SAW YOUR FACE IN THE MOON — MacGregor 
985 


Key: C Tempo: 136 Range: High HD 

Caller: Bill Ball Low LB 

Music: Standard 2/4 — Accordion, Banjo, Guitar, 
Bass 

Synopsis: (Break) Whirlaway — weave — do sa 


do — corner box the gnat — pull by — do paso 
— corner swing — promenade. (Figure) Heads 
lead right, circle to a line — up & back — star 
thru — do sa do — ocean wave — square thru 
34 — allemande — promenade — gents roll in 
left face turn — promenade corner. 

Comment: Another of a series of new figures to 
old instrumentals produced by this label. Music 
is Quite danceable and figure may be an im- 
provement. Rating: sy+ 


IDA — Belco 106 

Key: B flat Tempo: 128 Range: High HC 

Caller: Jerry Adkins Low LB 

Music: Standard 2/4 — Clarinet, Piano, Banjo, 
Drums, Bass, Trumpet, Guitar 


Synopsis: (Break) Corner do sa do — partner 
swing — promenade — heads wheel around — 
star thru — square thru 3%4 — allemande — 
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LOCAL DEALERS 


in RECORDS and PUBLICATIONS 


Catering to Square Dancers 


% COLORADO 
S. D, RECORD ROUNDUP 
3875 Wadsworth, Wheat Ridge 


ye FLORIDA 
BOW'S 
9732 MacArthur Ct., N. Jacksonville 16 


% GEORGIA 


RECORD CENTER 
2581 Piedmont Road, N.E., Atlanta 5 


VEE 'N’ DICKS SQUARE DANCE 
SPECIALTIES 
1711 Samford Dr., Albany, Ga. 


BONEY’S S/DANCE & WESTERN WEAR 
Corner So. Slappey & Whitney, Albany 


% ILLINOIS 


ANDY’S RECORD CENTER 
1614 N. Pulaski Road, Chicago 39 


DELUXE MUSIC SQUARE DANCE SHOP 
4063 Milwaukee, Chicago 41 


% INDIANA 


MAX ENGLE’S SQ. DANCE SHOP 
2616 W. 16th St., Indianapolis 22 


*% IOWA 


ELMER'S RECORD SHOP 
2422 Elizabeth Avenue, Des Moines 17 


% KANSAS 


EDGINGTON MUSIC CO. 
217 S. Santa Fe, Salina 


% KENTUCKY 


SQUARE DANCE SHOP 
3119 South 4th Street, Louisville 14 


% LOUISIANA 


PIONEER SHOPPE — WESTERN WEAR 
306 Camp St., New Orleans 12 
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LOCAL DEALERS 


in RECORDS and PUBLICATIONS 


Catering to Square Dancers 


DANCE RANCH 
3850 Dublin St., New Orleans 


THE GOLDEN SPUR 
5133 Canal Blvd., New Orleans 24, La. 


te MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106 
East Bridgewater 


THE SQUARE STORE 
817 State St., Springfield 


MEG SIMKINS 
119 Allen St., Hampden 
%* MICHIGAN 
B Bar B WESTERN SUPPLY 
315 Main Street, Rochester 
SQUARE DANCE SPECIALTIES 
14600 Grand River, Detroit 27 
ke MINNESOTA 


LOUISE MUSIC SHOP 
678 Grand Avenue, Saint Paul 5 


"AL" JOHNSON RECORDS 
4148 10th Ave., S. Minneapolis 7 
%& MISSOURI 


DO-SAL SHOPPE 
10402 E. 31st St., Independence 


NEW JERSEY 

DANCE RECORD CENTER 

1159 Broad Street, Newark 

NEW YORK 

F-Bar-H RANCHWEAR 

3196 Bailey Avenue, Buffalo 15 
OREGON 

GATEWAY RECORD SHOP 

10013 N.E. Wasco Ave., Portland 16 


THE RECORD GROOVE 
11952 S.E. Division St., Portland 66 


LIGHT'S FOR MUSIC 
521 Main St., Springfield 


Additional Dealers on Next Page 
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weave — do sa do — promenade. (Figure) 
Heads up & back — 1/2 square thru — star thru 
— pass thru — bend the line — square thru — 
allemande — do sa do — corner swing — 
promenade. 

Comment: Very well played music and a high 
quality recording: Dance patterns are conven- 
tional and quite pleasant. Callers may have to 
adjust meter to fit their style. Rating: ~x% 


SWEET GEORGIA BROWN — MacGregor 986 * 

Key: F Tempo: 128 Range: High HD 

Caller: Bob Van Antwerp Low LC 

Music: Standard 2/4 — Clarinet, Banjo, Piano, 
Drums, Bass, Accordion 

Synopsis: Complete call printed in Workshop 

Comment: This tune has been done a number of 
times and this one is as good or better than 
any of them. Music is very well played and 
dance is quite danceable. Rating: 3x 


| HOEDOWNS | 

BLACK MOUNTAIN RAG — Square L 602 

Key: A Tempo: 132 

Music: (Sq. L Outlaws) Violin, Guitar, Piano, 
Rhythm-Guitar 


LEATHER BRITCHES * Flip side to the above 

Key: G | Tempo: 128 

Music: (Sq. L Outlaws) Violin, Guitar, Rhythm- 
Guitar, Piano 

Comment: Two traditional style hoedowns with 
a touch of modern swing. Well played and 


well recorded. Rating: yy3xk 
OUTRIGGER — Top 25061 
Key: C Tempo: 130 


Music: (Russal’s Men) Piano, Banjo, Trumpets, 
Drums 

GOLDEN DAZE — Flip side to the above 

Key: C Tempo: 130 

Music: (Russal’s Men) Piano, Banjo, Trumpets, 
Drums 

Comment: Well played instrumentals in modern 
style. Both sides have great similarity. 


Rating: yxyxv 


GIDDY-UP SAM — Square L 603 

Key: G Tempo: 130 

Music: (Sq. L Outlaws) Violin, Guitar, Rhythm- 
Guitar, Piano 


| PRETTY PALOMINO — Flip side to the above 


Key: A Tempo: 128 

Music: (Sq. L Outlaws) Violin, Guitar, Piano, 
Rhythm-Guitar 

Comment: Traditional style hoedowns well played 
with a modern touch. Tunes are little jumpy 
but many callers will like them. Rating: yxy+ 


LIGHTS OF VIENNA — MacGregor 989 
Music: (Messina) Accordion, Bells, Organ, Guitar 
Choreographers: Doris & Scotty Garrett 
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CURRENT BEST SELLERS 


Thirty-five dealers of Square and Round 
Dance records in key cities throughout the 
United States and Canada were canvassed 
to find just what records were selling in 
their individual areas. The following lists 
were made up from the results of that sur- 
vey as rabuiated in mid-July. 

SINGING CALLS 


Let A Smile Be Your 
Umbrella Kalox 1027 


Dry Bones Windsor 4819 
Ragtime Cowboy Joe Grenn 12055 


Hambone Jewel 109 

Iida Belco 106 
ROUND DANCES 

Fraulein Blue Star 1645 


Sets in Order 3139 
Grenn 14044 
Windsor 4682 
Grenn 14050 


Hi Lili, Hi Lo 

St. Lovis Blues 
Dancing Shadows 
Linger Awhile 


Comment: Music is quite danceable and routine 
is a fast moving waltz. Routine has three full 
length parts and an interlude but steps are not 
difficult. 


SANDY EYES — Flip side to the above 

Music: (Messina) Guitar, Violin, Accordion, Drums, 
Piano, Saxophone 

Choreographers: Mary & Nonie Moglia 

Comment: Interesting music and a routine that is 
both interesting and easy to do. Routine is 
long in that it is in 4/4 time (32 meas). 


PENNSYLVANIA WALTZ — Top 26004 

Music: (Al Russ) Trumpets, Clarinet, Saxophone, 
Piano, Trombone, Drums, Bass, Guitar 

Choreographers: Helen & Bob Smithwick 

Comment: Good music and an interesting waltz. 


SQUARE DANCE STATIONERY 
ALLEMANDE $1.50 Complete 


(24 note size sheets, 24 envelopes) 


PROMENADE $2.75 Complete 


(20 letter size sheets, 20 envelopes) 


WHEEL AND DEAL _...............$5.25 Complete 


(50 letter size sheets, 50 envelopes) 


Colors: White, Ivory, Gray, Pink, Blue, Tangerine, 
Orchid, Buff, Green, Yellow 


Personalized: $2.50 extra for each name... Special 
prices on CLUB STATIONERY 


AMPA 


12212 Tamerlane Drive #8, Garden Grove, California 
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LOCAL DEALERS 


in RECORDS and PUBLICATIONS 


Catering to Square Dancers 


% OHIO 
COLLINS RADIO & TV 
5449 W. 3rd St., Dayton 27 


F & S WESTERN SHOP 
1557 Western Avenue, Toledo 9 


ROZ'S WESTERN WEAR 
1855 Oakland Park, Columbus 24 


STOUFFER ENTERPRISES 
7437 Juler Ave., Cincinnati 43 


THE HITCHING POST 
1043 Portage Trail, Cuyahoga Falls 


te PENNSYLVANIA 


PETRELLA’S RECORD SHOP 
Formerly Bob's Tune Shop 
2014 W. Darby Rd., Havertown 


RANCHLAND RECORD SHOP 
R.D. 3, Mechanicsburg 26, Penna. 


% SOUTH DAKOTA 


SOKOTA RECORD & SOUND SERVICE 
1101 Main, Sturgis & 
678 Main, Deadwood 


SCHLEUNING'S RECORD SERVICE 
Route 2, Box 15, Rapid City 


* TEXAS 


DEVA CHAPMAN RECORDS 
3312 Rugged Dr., Dallas 24 


% WASHINGTON 


AQUA RECORD SHOP 
1230 % Westlake Ave. N., Seattle 9 


x WISCONSIN 


MIDWEST RADIO COMPANY 
3414 W. North Ave., Milwaukee 


%& D.C., WASH. 


COUNTS WESTERN STORE 
4903 Wisconsin Ave., Washington 16 


SPECIAL CLOSE OUT 
+1233 Record Case — Holds 33 LP Records 
ALL STEEL — RUST PROOF — BRONZE FINISH 


\P 00 
sie *3 


POSTPAID REG. PRICE $5.00 
LIMITED SUPPLY AT THIS PRICE 


Callers’ Su pply Com pany 


Phone OLympia 2-0634 


Routine is long but has several repeats. Not 
a difficult dance but newer dancers will have 
to master both right and left turning waltzes. 


LOVE NEST — Flip side to the above 

Music: (Al Russ) Clarinets, Saxophones, Trumpets, 
Trombone, Drums, Guitar, Bass, Piano 

Choreographers: Ralph & Jeanette Kinnane 

Comnient: A well played two-step in slow fox 
trot tempo. Dance is pleasant and uses con- 
ventional routines. 


TEN PRETTY GIRLS — Blue Star 1670 

Music: (The Texans) Piano, Accordion, Drums, 
Bass, Bass-Guitar, Guitar 

Choreographers: Vaughn & Jean Parrish 


BOX 48547 LOS ANGELES 48, CALTF. 
All orders f.o.b. Los Angetes 


Calif: Add 4% sales tax 


Comment: Music is acceptable. Dance is a very 
easy two-step routine using all conventional 
and quite basic movements. Several parts are 
repeated. 


THE LANNING’S MIXER — Flip side to the above 

Music: (The Texans) Violins, Bass Guitar, Banjo, 
Piano, Drums 

Choreographers: Frank & Ruth Lanning 
A simple mixer to square dance tempo music. 
Some square dance terminology is used. 


CAPRICE — Lloyd Shaw 253-254 
Music: (Bergin) Organ and Piano 
Choreographers: Jess & Ellis Gates 


MAC GREGOR RECORDS 


NEW ROUNDS 
#994-A 


“SYNCOPATED TWO-STEP” 


By Burt and Marge Glazier of Seattle, Washington 


For a change of pace you'll find this 
Two-step most enjoyable 


AND 
“OLYMPIC WALTZ” 
By Park and Mary Bagley of Seattle, Washington 


A beautiful waltz set to inspiring music 
makes this dance one that will live forever 


FENTON JONES 


+995-A 
With call by “Jonesy” 


“SMOKEY SQUARE” 


Flip instrumental 


MUSIC BY FRANK MESSINA AND THE MAVERICKS 
Mac GREGOR RECORDS — 729 South Western Ave., Los Angeles 5, Cal. 
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THE BARN DANCE 


T-Strap style dance shoe 
Colors: Black and white 
Sizes: Med. 4 to 10 


Narrow 5tol0 4.95 


Now available: Gold and Silver polish for shoes. Makes them 
look like new. Exceptionally good. Per bottle—75¢. Please 


add 25¢ nacking and mailing charge. 


Please add 50¢ postage on orders under $10.00. 
Missouri orders add 2% sales tax. 


Faulknes sousze om 


QUARE DANCE and WESTERN SHOP 


AN IDEAL MACHINE 
For the Beginning Caller 


NEWCOMB‘S TR 1625 
$139.50 F-0.B. 


Kansas City 


WRITE FOR BROCHURE 


8315 Wornall Road, Kansas City 14, Missouri * Phone Highland 4-3110 * Open Thurs. eves. 


Comment: Typical Bergin music in a pleasant 
waltz tempo. Routine has standard movements 
with both left face and right face turning 
waltzes. 


CHOPSTICKS — Flip side to the above 

Music: (Bergin) Organ and Piano 

Choreographer: Dena Fresh 

Comment: The tune “Chopsticks” in waltz time. 
Part of routine is done in a circle and can be 
altered to be used as a waltz mixer. Routine 
is 32 meas long with 8 measures repeats. 


SWINGIN’ PAPA BLUES — Windsor 4689 
Music: (P. Lofthouse) Piano, Trumpet, Clarinet, 


0. hd ddhhrbbrddicthickdortertictedthrct bArdthdebrcdull 


De nena ata neta ate et ate sta aeate ea ata Tete esta yp THTRTRT EET EAL TareTerelese pote ale ered de ble 7 be ee 


Z, 


Merecata et statatatatateestarenecsretsemta eeenerenitntans tyranrna: teeter rtetesregtg tet een cee tet hed ytgaege tioned Fret 
arena ae hatatatatatatatetat otalataletoscctctal atc redptacattzazube a hawinscndtlWssuel DejesareTeleT fs Sptetetecaretalacarects site 


Engraved badges have white letters on black 
or colored plastic. 


Badges for officers, callers, callers’ wives, etc., plus a large selection of 
comical ‘‘GOOFIES’’ 


(All badges illustrated in reduced size.) 


Write us for full details and prices. 


e WESTERN PLASTIC PRODUCTS e 
LONG BEACH 13, CALIF. 


1703. MAGNOLIA AVE, 


Drums, Trombone, Guitar 

Choreographers: Pau! & Laura Merola 

Comment: Excellent music and an_ interesting 
rhythm routine that experienced dancers who 
like action will enjoy. 


TROUBLES — Flip side to the above 

Music: (George Poole) Piano, Clarinet, Guitar, 
Violins, Saxophones, Bass, Drums, Steel-Guitar 

Choreographers: Louis & Lela Leon 

Comment: Music is well played and though the 
two-step tempo is not fast the dance has enough 
action to keep it interesting yet each move- 
ment is comfortable to do. Good round danc- 
ers will enjoy this one. 


DANCE CLUB NAME SLOT BADGES 


Made of light weight, clear plastic, with pictures of 


dancers or club symbols in colors. 


This badge can be supplied to a member immediately 
simply by typing, printing or writing his name on the 
blank slot insert card and slipping it into the patented 

& NEW larger Slot 
fo 


slot. All fitted with jeweler’s safety 


clasp pins. 


RICHARD 


MILLER 


| LOWELL. MASS. | 


Name and # 
Town or Club 


75¢ ea. 


DOROTHY] 


Name only _ 
s 


7Q¢ ea. 


LAUER — 
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PSR bh IOWMPDIAY For sQUARE DANCERS 
athe WANDERER RESORT MOTEL 


Fabulous Jekyll Island, Georgia 


SEPTEMBER 16-22, 1963 


STAFF: 


Clara and Harry Lackey, Greensboro, N.C. 


Barb and Dick Fox, Clemson, S.C. 


¢ Betty and Irv Elias, Waycross, Georgia 


* Anna and Bob Wagar, Aiken, S.C. 


SEPTEMBER 1963 STAFF GUESTS: 


Charlotte and Paul Watkins, Indianapolis, Ind. 


¢ Dixie and Biil Wilson, Aiken, §.C. 


For Details Write — The Wanderer, Jekyll Island, Georgia 


ROUND DANCE TRAIL DANCE 
Forrest and Kay Richards held their 6th An- 
nual Round Trail Dance preceding the Golden 
State Roundup on May 24 at Frick Jr. High 
School in Oakland, Calif. Round dances to 
please all “levels” were programmed, with 
Jeanne Fischer calling intermittent squares. 


ROUND DANCES CHOSEN 


Dances chosen as Round Dances of the . 


Month by various organizations for the month 
of May, look about like this. In California, the 
R.D.T.A. of So. Calif. chose Dancing Shadows 


for square dancers; Candy for round dancers. 
“4 the Sacramento area, St. Louis Blues was 
“it.” In Florida the Round Dance Coordinators 
hiatees Little Girl. The Washington Federation 
chose True Love. The Battle Creek Assn. in 
Michigan liked Chattanooga Choo Choo. The 
Emerald Empire Council of the Oregon Fed- 
eration chose Dancing Shadows and in Ohio, 
the Toledo Area Callers’ Assn. went for Riding 
Along. In the D.C. Area Manning’s Mixer was 
chosen as the “easy” dance; That Happy Feel- 
ing for “intermediate” and Kiss in the Dark 


Sguare Dauce Shoes by Sunset 


SHUFIT 
Featuring an elasticized 
binding that hugs the foot. 
With a shoe horn tab. 
Price: Black or White $5.95 
Colors $6.95 
Gold or Silver $9.95 


ANKLETTE 
A 2 in one shoe, the strap 
can be worn across the 
instep or around the ankle. 
Price: Black or White $5.95 
Colors $6.95 
Gold or Silver $9.95 


LITEFOOT 
The eyeleted and laced 
shoe. A 3 oz. shoe made of 
glove leather featuring our 
¥2 in, celetite heel, in our 
rainbow of colors. 
Price: Black or White $5.95 
Colors $6.95 
Gold or Silver $9.95 


T STRAP 
Made of fine glove leather 
with celetite heel and 
chrome sole in solid colors 
or contrasting heel 
and straps. 
Price: Black or White $6.95 
Colors $7.95 
Gold or Silver $10.95 


Sizes: Medium, 4 to 9; Narrow, 4 to 9; Large, 91/2 to 11 ($1.00 extra). 


NO C.O.D.’s PLEASE. ADD 40c Postage and Handling. 
Californians, add 4% Sales Tax. 


C uUNSo,. 


WRITE FOR 
BROCHURE 


MAIL OKRDEK 
ONLY 
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SATISFACTION 
GUARANTEED 


piss Address — Larger Quarters for Faster Service 
42131 YUCCA STREET 


oO a Dauce Wear  sourwoor r, caur 
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Gatlinburg Hoedown 
September 28, 1963 
2tillhS5 — — 8till 11 
Auditorium, Gatlinburg, Tennessee 
M.C. Jim (Stupid) Hengstler 
Staff: Bob Baker, Jim Dobbs, Bob Dubree, Fred Goodner, Dan O'Leary, 


Houston Shannon, Paul Stafford, Don Williamson 
DANCING 100 SQUARES 


Info & Reservations: CURT PAYNE, 101 Vernon Road, Oak Ridge, Tennessee 


for “advanced.” The Mid-Atlantic area (around 
New Jersey and Pennsylvania) liked Chateau 
Waltz for square dancers; That Happy Feeling 
for round dancers. The Chicago Area Callers’ 
Assn. picked Me and My Gal. At least you can 
say there was a variety of choices in May. 


SQUARE GEM 
Across the country many a beautiful gym 
for large dances or den for one or two squares 
dancing to records is out-of-bounds because 
the keepers of the surface are understandably 
antagonistic towards the appearance of circu- 


KALOX -&eleo 


BEST IN SQUARE & ROUNDS 


lar patterns on the varnished floors, Loyola’s 
Field House Gym in New Orleans is used for 
all manner of occasions, including parties 
where food and drink is spilled on the floor. 
The gimmick is that they cover the whole sur- 
face with multi-layer paper like the Iowa 
farmers use to cover their temporary corncribs 
in the winter. Being water-proof, the paper 
can ‘be mopped, rolled up and used again. The 
4-ft.-wide strips are held together by gum 
fabric tape. 

Tom Preston originated this idea when he 
was manager at the Field House—and used it 


NEW RELEASE ON LONGHORN ... #+LH-136 
WHAT IT MEANS TO BE BLUE 


Flip/Inst. Caller: Ken Golden 


Music by the Longhorn Playboys 


NEW ON KALOX .. . #K-1028 
WALKING TO KANSAS CITY 


Flip/Inst./Round 


Caller: Billy Lewis 


Band: Rhythm Outlaws 


NEW ROUNDS ON BELCO... #B-205 


HEY CHICK 
By Frankie McWhorter & Muriel Mann, Lubbock, Texas 


TWISTIN’ THE BOSSA NOVA 
By Ben Highburger, Dallas, Texas 


MUSIC BY THE BELCO RHYTHM BOYS 
AVAILABLE FROM YOUR FAVORITE RECORD DEALER 


Produced by 


KALOX RECORD DISTRIBUTING CO. 
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316 STARR ST., DALLAS 3, TEXAS 
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for free Record Catalog. 


RE 


for home dancing when he was in my square 
dance class. Four strips 15 feet long were taped 
together, laid out on the den floor and the 
edges held in place by a few short pieces of 
tape. At the end of the evening the whole was 
carefully rolled on a pole and put away in the 
garage until the next session. When I saw it, 
after a dozen strenuous sessions, it was still in 
good shape. 

The type of paper described is made up of 
3 to 5 layers of strong kraft paper, cemented 
together with asphalt. It is called Sisalkraft 


for tolling Eng mew 
a NEWCOMB 
For the squarest dea] in NEWCOMB equipment its 
the Square Store, Send for free brochures. il 


WE SH!P TO ANY PLACE IN THE WORLD 
RECORD S—rounds ‘squares L Ps 


All Records sent postpaid 


ALLLABELS Send 


and can be obtained at building supply dealers 
for about $2.50 per 100 square feet in rolls. 
It comes as wide as 7 feet. The tape is Per- 
macel #71 crepe masking tape. 

You might think the paper would tear easily 
but it doesn’t. This could really be a great 
thing in large halls as well as small. If a tear 
does occur it can be readily patched with tape 
or more paper. 

—David Reid, New Orleans, La. 


A crisp new one dollar bill goes to Dave for this Square Gem. 


SWEET JENNY LEE 


EARLE PARK, Yorkton, Saskatchewan, calls a brand new dance 
to this familiar tune. You'll like the smooth flowing routine and 
Earle's style of calling. The flip side offers a great instrumental 


every caller will want. 


SIO 137—" SWEET JENNY LEE’’/FLIP INSTRUMENTAL 


TWO FACED DEV 


Two exciting hoedowns using exactly the same chord pattern. 
“The Devil Jumped Up,"’ played in traditional style, is a re- 
release of an all time best seller. ‘‘Devilish’’ is a modern, multi- 


ple guitar hoedown played by Roscoe and Floyd. 
SIO 2141—"“DEVILISH” /“THE DEVIL JUMPED UP” 


SastiOder RECORDS 
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VERSE 


IN THE 
SQUARE DANCE 
VEIN 


REJECTION 
By Jane Clausen — Los Angeles, Calif. 
Said a novice: “I know I’m not cute, 
But I think that that caller’s a brute! 
He looked ME in the eye 
While he told YOU to try 
To ‘cast off and then ‘substitute!’ ” 


STEP, STEP, SMILE 

By Gertrude McOwen — San Jacinto, Calif. 
I've learned to zig-zag the grape-vine; 
I also gracefully dip. 
I can counter-balance a pivot 
And I dont often slip. 
Those smooth waltz tums of step, step, close, 
I’ve mastered with some style 
But I can’t quite seem to do all this 
And still give out a smile! 


THE OLD BARN 

By Joseph L. Nolte — Charleston, S.C. 
The fires will be burning bright 
In the old familiar barn tonight, 
For friendly folk will dance in glee 
With love, good-will, and harmony. 
Old friendships will be stirred anew 
Among gay laughter, music too, 
And lots of plain and simple fun 
And pleasant talk by everyone. 
So join us please with spirits bright 
In the old familiar barn tonight. 
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BRIGHT FLIGHT 


Bee Witch in Honey Comb Squares Bee Hive, 
Long Beach, Caiéf. 
“No fog, no rain, 
No ache nor pain 
Nor TV show 
Nor miles to go — 
Nothing will hold ’em — 
No use to scold ’em. 
They ve got to get there 
To fill up a square!” 


BENEVOLENT PLAGUE 


By Royce Waugh — Cuyahoga Falls, Ohio 


There is a tiny little bug 

That bites you on the toe. 

Its virus spreads; there is no cure; 
At least, none that I know. 


Your friends will know you're not the same; 
They see it in your eyes. 

Invitations that you refuse 

Confirm what they surmise. 


You dress in “western” clothes and boots 
And disappear at night 

To end up in the school-house gym 
With all the lights on bright. 


There with the other victims 
That have been bitten, too, 
Drawn by the urge, again indulge 
With those who are like you. 


A man and girl who never met 
Rush into each other's grasp. 

The caller shouts, “Left allemande” 
You knew it couldn't last. 


Yes. I, like you, must now admit 
I can’t resist the call. 
I love to dance; it’s so much fun, 
But fun is least of all. 


The very best is all the friends 
I’ve met out on the floor. 

I wonder what I used to do, 
And there is one thing more. 


Square dancers are the nicest 

Of all the folks I know. 

Square dancing’s fun for everyone; 
The music’s on — Let's go! 
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sb EXPERIMENTAL LAB 


A basic is a necessary movement with a short, clear call that cannot 
otherwise be given descriptively in the time needed. The call should not 
be confused with the sound of other calls. The movement itself should 
not be one that could be called just as well with existing basics. The 
movement should be smooth-flowing (not erratic or awkward) and should 
lend itself to rapid teaching. Last, to be considered a basic, a movement 
must prove its ability to withstand the test of. time through continued 
usage. 


AN ALLEN, a friend of ours in Larkspur, California, has long advocated 
1) the use of more figures that could be done without hand contact. 
Twirls, Boxing Gnats and Fleas, Star Thrus, California Twirls and Fron- 
tier Whirls all add to the “grab-grab” complexities of today’s square 
dancing. His belief is also shared by others. The following movement 
appears to be simply a Frontier Whirl (California Twirl) done without 
hands. Undoubtedly our friend Dan will find it a step in the right 
direction. 

SWITCHBACK 
By Buford Evans, Prairie Village, Kansas 
Done by two persons standing side by side as a couple. The person on the 
left moves forward, making a 180° turn while walking around the other 
person. Simultaneously the dancer on the right does a left face inside turn, 
moving to the place vacated by the other dancer. The two end in the same 
relative position to each other, having changed their facing direction. 


Our two dancers stand side by side as a couple (1) and on the com- 
mand the person on the left (in this instance the man) moves forward in 
a clockwise arc as the lady starts a lesser arc (2) turning left face or 
counterclockwise. She continues around into the spot vacated by her 
partner while he continues on (3) until both end side by side (4) having 
changed their facing position. The end result is the same as though the 
two had done a Frontier Whirl. 


We try our best to make each Square L release 
the finest in the field 


ALL SQUARE L RELEASES 


a ) AVAILABLE AT YOUR FAVORITE RECORD DEALER 
e 
es oe TO BE RELEASED NEXT MONTH — OUR FIRST LP 
8512 La Jolla Ch MELTON LUTTRELL calling PATTER & SONG 
Ft. Worth 16, Texas AVAILABLE FROM YOUR RECORD DEALER 


yy DANCES THAT DANCE y% MUSIC YOU CAN CALL TO ¥% FINEST QUALITY RECORDS 
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NEW LP’S by BLUE STAR © 


CALLED BY 


MARSHALL FLIPPO 


ROCKIN’ A” 


1301—RATTLER — Key A 1302—MILLER’S REEL — Key A 
BISCUIT JAWS — Key G FISHER’S HORNPIPE — Key F 


MUSIC BY THE WHIRLWINDS 


LATEST RELEASES on these OUTSTANDING LABELS 


1667—JESSIE POLKA BLUE STAR 1677—IT’S BEEN NICE 
Caller: Vaughn Parrish 1671—I’M FOREVER BLOWING 1674—TEXAS TORNADO Caller: Vaughn Parrish 
Flip Instrumental BUBBLES and Caller: Al Brownlee Flip Instrumental 
1668—HAWAIIAN SQUARE ALL BY MYSELF Flip Instrumental 1678—COME ON HOME 
Caller: Vaughn Parrish Round Dances 1675—I‘M ALONE BECAUSE Caller: Vaughn Parrish 
Flip Instrumental 1672—BRIGHT AND SHINY 1 LOVE YOU Flip Instrumental 
1669—BILL BAILEY Caller: Marshall Flippo Caller: Andy Andrus 1679—TAG ALONG and BABY, 
Caller: Andy Andrus «- Flip Instrumental Flip Instrumental LOOK AT YOU NOW 
Flip Instrumental 1673—A FOOLER A FAKER 1676—DIME A DOZEN Round Dances 
1670—TEN PRETTY GIRLS Caller: Bob Fisk Caller: Marshall Flippo 1680—KEESHKA POLKA and 
and LANNING’S MIXER Flip Instrumental Flip Instrumental TELL ME TRUE 
Round Dances KEENO Round Dances 
2250—THE OLD LAMPLIGHTER 2260—! DREAM OF YOU 
Caller: Harold Bausch Caller: Harold Bausch 
Flip Instrumental Flip Instrumental 
LORE 1044—1 CAN’T BEGIN TO 
1038—MUSKRAT RAMBLE TELL YOU 
Caller: Johnny Creel 1040—HEY, LOOK ME OVER 1042—BATTLE CRY OF FREEDOM Caller: Bob Augustin 
Flip instrumental Caller: Toby Dove Caller: Bob Augustin Flip instrumental 
1039—DANCE UNTIL SUNDAY Flip instrumental Flip instrumental 1045—SHANTY IN OLD 
MORNING SATURDAY NIGHT 1041—WALTZING MATILDA 1043—ONE HAS YOUR HEART SHANTY TOWN 
Caller: Boots Lewis Calier: Garry Conn Cailer: Bob Augustin Caller: Johnny Creel 
Flip instrumental Flip instrumental Flip instrumental Flip Instrumental 
BOGAN 
1153—LITTLE BAND OF GOLD 1154—SMOKE ON THE WATER 1155—SWING FOR ME 11546—BLUE WATER LINE 
Calier: Cecii Dunman Caller: Lee Sturgis Caller: Bob Radford Caller: Charles Drake 
Flip Instrumenta! Flip Instrumental Flip Instrumental Flip Instrumental 


We carry all square and round dance labels — Write us if your dealer cannot supply you. 


MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. Phone UN 27077 


ch 


mt 


To NITE 


“It's not everyone gets to call with the United States Air Force Band, hey, Jones” 


STUDENT DANCERS ... SCHOOLS... COLLEGES 


LET BOB RUFF TEACH YOU SQUARE DANCING 
WITH 


Sets thy SQUARE DANCE ALBUMS 
SIO LP 4012 — BASIC SQUARE DANCING #1 
pt ED SEs = STMEENT GANEER SIO LP 4013 — BASIC SQUARE DANCING #2 
SIO LP 4005 — STUDENT DANCING WE DDOGPESS 
SIO LP 4007 — LET'S ALL SQUARE DANCE SIO LP 4014 — BASIC SQUARE DANCING #3 


NOW WE’RE DANCING 
SEE YOUR NEAREST RECORD DEALER LISTED IN THE LOCAL DEALERS COLUMN 


